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HARRY BELAFONTE - INGER STEVENS MEL FERRER 


The only human being left. . .. until he finds a woman to love . .. and a man to fight! 


D2), 5B iemeel 2 Fy WL. 


SENT whey C SEGEL room arm 
, BY PEROUINAND RETRO 


#cTHO #Y RANALD MacDOUG. ALL PREM 


BLOCKBUSTER! 7 


M-G-M Trade Show TODAY (Thursday) 
Empire Opening Next Thursday * M:G-M Release Nov. 2 


iMORE AUDACIOUS THAN THE EUROPEAN FILMS! 


__ MALFONSO CORONA BLAKI 


PRESENTED BY “DISTRIBUIDORA SOTOMAYOR” S. A. - REFORMA S03 - 
POSTAL BOX 7767 (APARTADO 7767) - MEXICO 5 D. F. - MEXICO. 


The show'sas ess! Just keep SUN-PAT, ELIZABETH SHAW, HELM ROYAL and 
ROGALL'S CANDYLAND CONFECTIONERY Circulating and your audience 
will be more than contented - and for you this will mean EXTRA sales 


ALL THESE—trom 3d matinee lines to the 4/- gift boxes— 
are Show Headliners— 


Saited Cashew 


ate Mint Cr 
1 Assorted Mi 


e Leaves 


, 
ate Nougat 
ynally known Sky Mints ar Hert 


Send this coupon for sample range to 
L. G. HUTCHINSON (Sales Manager « Cinema Division) 
H.S. WHITESIDE & CO.LTD - LONDON SES. Phone: RODNEY 5432 (15 lines 
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2 = Kine Sales & Catering Review Supplement to the KINEMATOGRAPH WEEKLY AUGUST 27. 1959 


Ne doubt about it— patrons will really 
go for this new deep mixed flavour — as 
they do for Duet. A special full colour 
sound trailer will help to boost your 
sales. Make way for New Eldorado — it 
means more big business to you. 


‘ELDORADO CINEMA SALES SERVICE 


Devon Creamery, Stamford Street, London, S.E.1. Tel: Waterloo 6821 
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RESTAURANT MANAGEMENT 


Guide t 


buying fruit 


by W. H. EMERY, FRSA, FHCI, 


Catering manager, Shepperton Studios 


HE degree of satisfaction that is obtained 
from the service of fruit, either if served 
fresh or cooked, depends to a considerable extent 
upon the buyer's knowledge of the product he is 
purchasing 
When sctting buying standards in respect of 
this type of merchandise considerations in the 
selection must include a thought for the purpose 
for which the item is being used 
The following pointers will give details of con- 
sideration, but firstly there are some general 
points that apply to the purchase of all types of 
fruit 
1. Is the item in season? 


In general, quality is best and the price lowest 
when fresh, home-grown fruit is in good supply 
If a high percentage of the annual crop comes 
on to the market at any one period, the price and 
quality will be favourable in most cases 


>. Is the supply normal for the season? How is 


quality? 


If the supply is unusually low or if the grow- 
ers have had a bad crop, the prices will naturally 
tend to be higher than is usual for the time of 
the year. You may not have had time to keep 
up with the reports of crop potentials, but you 
must at least consult your supplier 

Let him know exactly what you expect in the 
way of quality, and see that you get it by cxam- 
ining every consignment as it is received in your 
stores. A prime factor in judging quality is, of 
course, freshness. 

1. Check on condition: and maturii) 

Condition refers to the state that the goods 
arrive at your stores; this may, of course, be 
quite different from its condition when packed. 


Signs of Condition 


To be in good condition, fruit should be fresh, 
easonably free from bruises, cuts and punctures, 
vot over-ripe and free from mould and rot. Some 
uits, if picked immature, never ripen properly, 
vhile others should be picked unripe (but 
mature) for later ripening. This is a matter of 

ywledge of each fruit. 

{In general, be suspicious of fruit offered at a 
argain price 

What is the matter with it? 

irgain, but then again . 
xpensive gamble 


Maybe it really is 
it could be a very 


Check on containers. 
There are inumerable sizes and shapes of con- 
The word “chip” or “crate” or 
flat conveys no real meaning as to its cubical 
content or even the net weight of contents unless 
know the exact size of the container that 
has been quoted. Even then, you often find that 
the container is quoted as having an approximate 
net weight. 
Full measure is important, so you should reach 
: complete understanding with your supplier as 


lainers, 


you 


to what each container holds. Even with this 
precaution, you must still be on the watch for 
loose packs, short packs and packs that are of 
one quality on top and an inferior quality below 

If possible weigh everything, Even containers 
of identical dimensions and pack can vary quite 
considerably from time to time in net weight and 
contents. This is because the density of the fruit 
varies from variety to variety 
within the varicties themselves 


and also varies 

As a general guide to the recognised contain- 
ers and the weights they contain 
of such containers and their contents 
half-box, 20)bs Blackberries 
; Cherries, chip/handle ‘strike, 12}bs 
ries, half-bushel 24lbs.; Currants, chip 
12}bs Currants, half-bushel, 24 or 
Damsons, half-box, 24 or 
bushel, SO or S6lbs.; Goosberrics 
Goosberrics, half-bushel, 24!bs 
40lbs.; Pears, half-box, 20Ib: 
12ibs.; Plums, half-bushel, 28)b 
Sélbs Raspberries, punnet, tb 
chip, 2lbs Strawberries, 
berries, chip, 2lbs 


here is a list 


Apples, 


chip, 
2bbs 


Cher 
6lbs. oF 
28ibs 

Damsons, 
chip, 12lbs 
Pears, bushel, 
Plums, chip, 
Plums, bushel, 

Raspberries, 
punnet, Ib Straw- 


Ribs 


Accepted Weights 


It must be emphasised that the 
weights of containers shown in 
statutory nor official 
weights in the trade 


Now for some detailed point 


In general, tart fruit (that is high or medium 
acid apples) are best for cooking purposes, while 
low acid fruit is generally preferred for dessert 
purposes. Some of our home grown fruit con- 
sists of dual-purpose varieties and 
difficult to predict which type of 
preferred by your customers; so 
pends upon the individual palate 


accepted 
his list are neither 
They are simply recognised 


rs on buying 


often it 1s 
apple will be 
very much de- 

In any case, there are some definite criteria on 
quality Best apples are fresh, firm, juicy and 
free from injury or disease; free from insect 
bites or bruises They should also have the 
characteristic size, shape, or colour and flavour 
of their variety 


If apples are required for dessert, they must 
be mature; if they are required for sauces, pie 
filling, etc., unripe fruit is equally good and some- 
times preferred. Over-ripe apples are never de- 
sirable as they are often soft, mealy and lacking 
in flavour. Large apples are more likely to be 
over-ripe, especially towards the end of their 
scason, 

Sometimes it is necessary to purchase home- 
grown fruit that have been stored 
look for “scald,” which can be recognised by 
irregular brown-tinted arcas on the skin, This 
defect is caused by the gases given off by the 
fruit during the storing period. In some varieties, 
‘canker " defects may also be seen, and in this 


In this case 
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is @ member of 


respect James Grieve and Cox's Orange 
are often the varieties worst affected 


Pippir 


Apples that have brown marks or small holes 
on their surface or if they distorted 
been attacked by capsid. 

Here are details of some of the 
mon commercial varieties 


are have 


more com 

Beauty of Bath, a small round, flattish variety 
which is brilliantly dappled with 
one of the first English dessert 
ready and comes into season 
It has a crisp but rather acid flavour, and 
although it is a fair quality apple, it is not 
first class. After picking, this variety deteriorates 
rapidly 


scarlet, It is 
apples to be 
early in August 


Blenheim Orange, one of the later varieties 
which comes in November, It ts a medium to 
large apple, flattish-round in appearance with 
rich golden yellow colour tinged and striped with 
red. It is a firm, crisp and juicy 
fine flavour 


variety with 

It is a dual-purpose apple and thu 
may be used cither for dessert or cooking pu 
poses. It has fair storage qualities and will keey 


for about two months. 


Cox's Orange Pippin, comes into season be 
tween November and January. It is a medium 
sized, round and slightly conical variety with 
a golden to orange-russet skin. Its further charac 
teristics are an aromatic flavour, tender yellowish 
white flesh which is firm to the touch and 
palate. It will keep for about two months unde: 
good storage conditions. 

Ellison's Orange, a 
conical apple 
It has a short 


fairly large, round to 
greenish-yellow streaked with red 
seascn, between September and 
October. Its flesh is a pale yellow, juicy and 
with an aromatic flavour (a little like aniseed) 
and is therefore an acquired taste 


Good Flavour 


Egremont Russet, a mid-season variety, com 
ing in between October and November. It is a 
firm, crisp and swect apple of medium size 
Golden yellow skin flushed with russet. It has 


a very good flavour, but does not keep well 


James Grieve, an early 
in during September and October. It is of 
medium size, round to conical in shape with 
a greenish-yellow coloured skin striped with red 
It is very juicy and well-flavoured with a 
yellow flesh. It is a most popular variety 
should be eaten soon after ripening as m tend 
to become mealy if stored for a long time 
This variety is usually picked in August o 
early September while still green and allowed 
to mature off the tree. 


King’s Acre Pippin, a medium-sized round to 
conical variety with a skin that is a dullist 
yellow/orange, well flushed with russet. This 


variety which comes 


soft 
but 


continued on page 6 
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EATING AT THE CINEMA 


You can just 


imagine it! 


by GERALD GRAHAM 


A one samples Service « y direct bearing on how Il the customer enjoys 


cinema restaurant ; : } é the food 
becomes aware of a fair sit nen These thoughts were particularly prompted by 
in almosphner ot pe I } ny is é it, for lunch, to a cinema restaurant m an 
attractive period area of Surrey that has not yet quite made up its 
thought of « , ; itomat mind whether to become suburban or remain 
begins to conju ! ! f I 


rooms, with rs obviously for the regular trade of 


C business people and shoppers At 

unnecessary cornices id moulding | cer 12.30 p.m. it was already beginning to fill with a 

! pillars that ward off the of m of heavy mixture of both kinds of patron and half-an- 
ceilings hour later i was well filled 

Is this recognisability of cinen I I could not detect any signs that anyone but 

decor good or bad fo ston myself was aware of the heaviness of the decor; 

} sued en ef pec of the flutings and scrolls and pilasters: of the 

' ideological battle being waged between the well- 

worn bucket-shaped, leather-covered chairs, and 

the somewhat limply perky chequered table 


sxidom seem to w 


can 


whole decor was a sad cxample of un- 


This was a pl 


surprise that, with such excellent 
ind well-cooked food, there was a 
lack of patrons in the cinema res- 
1 visited | would have imagined 
hrough word-of-mouth publicity, these 
ributes would have attracted a large number 
regular patrons 
‘) more surprising was the fact that for 
some considerable teme we had searched for a 
restaurant and this appeared to be the only one 
the immediate area. (The area, incidentally, 
was a town that had suffered a great deal of 
war damage, and was once again beginning to 
look something like a town.) 
My wife and I were a ttle late for lunch 
t was about 1.30—when we entered the 
estaurant after chmbing two flights of stairs 
leading from the foyer 
From then we lost count of the time—we were 
served quickly, politely, and efficiently. We were 
shown a menu (reasonable prices) immediately 
we had settled into our seats and, very soon 
fs 


diners who wa oO 
than hide-and-seck 


mportan ifter it had been ordered, our soup was served. 


f sh water in c fe, at d ill Rolls were offered without our asking for 
ondiment sets f 


hem. and this was obviously a routine. It was 
halunced menu, c 


appreciated—how much nicer than having to 
isk 
The main dish, lamb chop, peas, baked pota- 
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imagination run riot; and the 4s. table @hote 
lunch was grimly in keeping—vegetable soup, or 
fruit juice; roast pork and two veg, steak and 
kidney, or cottage pic, or fish and chips; baked 
jam roll, and so on 

The table was neatly laid, but rolls and butter 
were not offered and I had to ask for fresh water 

The waitress was quick and willing, but left 
me with the impression that she did not really 
care whether | liked the place or the food. 

I had chosen steak and kidney pie for my main 
dish. It was an adequate portion, adequately 
well cooked, but with an inordinate portion of 
pic to meat 

The sweet was “ fresh fruit salad "—out of a 
tin! 

I left the restaurant with a feeling of disap- 
pointment: it had not been too bad, but could 
have been so much better with the virtue of a 
little more imagination 


easure 


by FRANK WILLIAMS 


toes, was served just as efficiently as the soup 
The plates were hot, the food looked good, and 
there was quite sufficient to satisfy most appetites 

While we were enjoying our meal we looked 
around the restaurant. Our table was set among 
a group placed in an extremely large bay (win- 
dows from floor to ceiling); across a gangway 
from the bay was a single line of tables, each 
with two chairs to it, set against a curved 
balcony. The lighting was a littl subdued at 
these tables and it gave an intimate atmosphere 
It was here that the one or two patrons were 
seated. 

When we had finished the main meal we were 
again presented with the menu. From a full range 
of sweets we chose fruit salad. It was as suc- 
cessful a choice as the rest of the meal 


There were, perhaps, one or two minor faults 
to be found if we really had searched for them, 
but we were so satisfied with the service and 
with the food that any faults faded into the 
background. 


Two large display boards stood at the win- 
dows in the bay advertising the film programme 
for the following week. My only suggestion is 
that the restaurant could usefully advertise itself 
in order to get well-deserved patronage. 
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How to please them all? 


...0f Course = 


Squ ash 


ORANGE - LEMON 6d GOLDEN ORANGE | /- 


KIA-ORA CUP SQUASH DEPT., 33 RUSHWORTH STREET, BLACKFRIARS, LONDON, S.E.1 
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3 CASH REGISTER HITG 


FROM 


Carsons 


Carsons 


Wilk Shakes 


Tops for glamour. Del- 
icious assorted fruit 
flavours and a cream 
layer, enclosed in 


smooth milk chocolate 


16 


ib. carton 


Carsons ASSORTED 
* 


A star attraction with the movie fans 
Production has been stepped up to 
meet demand, and supplies are now 


readily available 10:d. per 3 |b 


Carsons 


Mascot 


Another ‘best seller’ with cine 
Milk Chocolates and 


Toffees in colourful wrappers 


magoers 


packed in handy Cellophane 
bags 


1’- per 4 lb. 


*eeeeseeeeees2se@e@eeee#e#e#€es#*# 
Get full details without delay from 


Carsoms iTD.* SHORTWOOD: 
TELEPHONE : 653211 


BRISTOL 
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Guide to buying fruit—continued 


variety has a yellowish flesh and is 
juicy, well-flavoured and with a pleas- 
int aroma. It is a late variety which 
comes in between January and 
March. It has only one drawback as 
i dessert apple in that it is irregularly 
shaped, but this is more than compen- 
sated by its other excellent qualities 
Furthermore, it stores well 


King of Pippins, a medium-sized, 
round and slightly oblong variety with 
a deep golden-yellow skin flushed 
with red It has a crisp juicy flesh 
of a pale yellow colour and with a 
slightly sharp flavour. It comes into 
between October and Decem 


scuson 


ber 


Laxton’s Fortune comes into season 
during September and November. 
This is a new variety and is becom- 
ing quit with commercial 
growers. It is of medium size, round 
in shape and becomes an 
red when ripe It is 
juicy and sweet with fine eating 
and will keep quite well. 


popular 


to conical 
atiractive OSY 
very 


qualities 


Late Variety 


Superb, a 
Variely coming in 
ind March lt isa 
apple, round and slightly flattened in 
The skin is from green 
flushed with red. It has a 
flavour, crisp flesh and is 
aromatic 


Laxton’s late 


between 


season 
November 
medium to large 


ippearance 
io y 
full 


llow 
white 


sweet and slightly 


Seedling, a medium-sized 
i pronounced oval shape and 
skin with a primrose 
is One of the juiciest of the 
much in de 
season 


Ow 


es and is 
during its short 
» September 
Orleans Reinette 


¥Y popular 


mand from 


August t 


another of the 
varicties It 


December to 


dessert 
during 
nd has rolden-russet 
witha d p red It 
Isp 


pen February 
skin flushed 
has a superb fla- 
flesh. It is 
to the Blenheim 
s rather smaller and 
of storing well 


puicy 


Ne 


chrome-vyellow to russet 
November. It 
semblance to a Cox's 

It is juicy and 


eating qualities 


pens in 


Pearmain 
nd Ck 


popular of 


ripens during 
ind is one of 
the early varie 
round to conical 
crimson skin. It 
slightly 
flesh 


tough 


ober 


medium 
ha bright 
flavour aromatic 
The skin 


p whi 


be rather 


medium-sized apple 

ened and somewhat irregu 

imc ! 

skin flushed with bright crimson 
with a 
quite 


yellowish 
This 
firm, 
and 


scason 


has a 
is dua 
good flavoured 


whtly I 


purpos ipple 
flesh 


comes 


and 


yuiey 
into 
April. 


medium 
greenish-yellow 
i dull russet on the 
good flavour and is 


inmer Pippin, a small 
zed variety with a 
kin which shows 


heek It has 


crisp and sweet, and is recommended 
for dessert use. It comes into season 


between March and May. 


Allington Pippin, a round medium- 
sized cooking variety coming in be- 
tween October and January. It has a 
primrose yellow skin, which some 
times turns to red. This is usually 
regarded as a dessert variety, but as it 
rather unusual flavour it is not 
altogether popular for this primary 
purpose. It is, however, an excellent 
baking apple, bur its storage life ts 
short 


has a 


Bramley'’s Seedling has a long sea- 
son which runs from November to 
March. It is a large, round and flat- 
tened apple with a green skin which is 
sometimes flushed or tinged with red. 
It has a fine flavour with a firm, yel- 
lowish flesh and is juicy and sharp 
It is one of the most popular cooking 
varieties, and rightly so, and is used 
extensively by canners, It has a good 
life 


storage 


Crawley Beauty, a beautiful, large 
and evenly-shaped apple with a skin 
that is green with red stripes. It has 
a Short season, between March and 
April, although it keeps well if stored 
The flesh has a very good 
flavour and is white, crisp, juicy and 
tart 


correctly 


Early Victoria a 
slightly conical-shaped variety that 
comes in during July and August. 
Ic is a light green to yellow in colour, 
with a good flavour, soft white flesh, 
juicy and tart, It does not store well 


medium-sized, 


Grenadier, a large flattened variety, 
round to conical, with a light green 
to pale skin. It very 
good flavour with a crisp, juicy flesh. 
is season runs from July to October 
and is quite during these 
months, but store well. 


yellow has a 


excellent 
it does not 


High Quality 


Albert, a 


oval 


Prince 

round to 
green in colour with 
flush 


Lane's 
large, 


beautiful, 
variety, light 
an attractive red 
This is a high quality cooking 
apple with tender white flesh, juicy 
and sharp It comes in’ between 
November and April and has excel 
lent storage qualities; keeping for up 
to six months in good 
ditions 


Lord Derby round to 
conical variety with a slightly irregular 
shaps The skin is a dark green 
turning to yellow. It has a yellowish 
flesh which is juicy and slightly sub 
acid. The season runs from Novem 
ber to December only, and this 
variety has a very short storage life 


Storage con 


a very large, 


Newton Wonder, a medium to large 
variety, with an even, round shape 
ind a skin that varies from green to 
golden, tinged with red. It is a beau 
tiful looking apple with a very good 
flavour and crisp, yellowish flesh, 
juicy and acid. It comes in between 
October and April, and is one of the 
best of the late cooking 


stores well 


varieties, It 
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NEWSLINES ON 
NEW LINES 


1959 


MULTI-PURPOSE 
COLOUR TRAILER 


UST released is a new twenty-second full- 

colour cinema sales-trailer for auditorium 
sales of Lyons Maid 

Against a kaleidoscopic background are seen 
miniature reproductions of lollies, Choc Ices and 
Kups, and at the same time, a jingle ts heard. 
The final shot shows the products falling into 
posibon on a4 tray 

The trailer is available in 
nd CinemaScope versions. 
Lyons has introduced a 
th the odd penny or 
‘w counter display unit contains loose Green- 
i¢ Mints and bears the words “ Take your 
inge in Greenline Mints, 2 far 1d.” 

A new Lyons Maid Distribution depot has 
vened at East Kilbride. George K. Arnold, 
Maid cinema, manager, said that 
found Glaswegians were eating so much 
that its depot at Maryhill was being 


both wide screen 
scheme to do away 
half-penny change. A 


yons sales 
yons 
cream 
erworked 
The new depot was built, and the old depot 
i split into two. The East Kilbride Depot 

taken a year to build, and its huge cold 
hold than a million portions 


fee cream 


res. will more 


Assorted 


SUITABLE for the cinema 

of Assorted Chocolate 

F. Lovell and Co., Lid 

packet, two dozen to 
yard outer 


trade is a new 
Felairs released by 
Retail price is Is 
1 non-returnable card 


Season 


WELCH’S 1s offering a 
summer 


range of lines suitable 
These include: Sherbet 
packets; Fruit Tangoes, 
loffees, Fruit Drops, 
Varicties Assortment, 


season sales 
and Is 
Lemons, Fruit 


ind Ten 


woes, in 6d 
rhet 
idise Fruits, 
6d. and 9d. packets 

new line has been added to Welch's 
titter-Lemons It is al present 
packets 
vw krut 


range 
available in 
only 


Tangoes line has been changed to 


include a more refreshing variety of soft-centred 
fruit lines—Strawberry, with chocolate 
Apricot, with apricot jam centre 
coconut centre; 


centre 
Pineapple, with 
Blackcurrant, with fruit centre 
A three-dozen pack of 
now been added as a 
Luxury Toffee range. 
Further 
counter 


assorted flavours 


regular 


has 
packing in the 


supplies of a wire display 
display of packets have been 
available from the company representatives 


stand for 


made 


Push Button 


MOST recent addition to the range of tea 
coffee machines manufactured by W. M. § 
Sons Lid., is the CCS0—a push-button 
coffee server, economically priced 

This neat, compact machine (which 
be adapted for the service of tea) 
to be most suitable for 


and 
ll and 
counter 
may also 
should 
installation in 


Prove 

cinemas 
It has an 

to operate 


It takes 


attractive appearance and is simp! 


only four seconds 

push of a button, freshly mad 

coffee, in pre-set measured quantity Thx 
has a full capacity of 125-607 ind a 
inism which automatically registers how 
cups have been filled, may be fitted as 
extra 


pur 
unit 
cups mech 
many 


n optional 


This unit also gives an independent supply of 
hot water, for the easy preparation of other bey 
crages 

Another machine which could hay 
on the cinema market ts Sull’s bulk milk 
It is push-button, post-selection operated 
a 800 drink capacity (40 gallon 
choice of four 


impact 
machine 


ind ha 


flavours 
The design is simple, and 
features include locked coin-box refrige 
cup-well, a disposable waste container 
dispensing system and large syrup cons 


obustly On 
; d 


hygienic 


ryaney 


Ihe well established Tea and Coffee Cub rang 
has been added to by a combined Tea and Cofl 
Cub, which serves freshly made tea, with or with 
oul sugar, and coffee, black o 


white, with o 


Two frames from Lyons’ latest kaleidoscopic sales trailer for iced confections 


W.™. Still's new coffee counter 


without 
on the f 
inserted 


Suga 
ont of 


Furth 
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server 


Choice is Mma 


the machin befor 


er additions the 


designed Cub machines 


Commercials 


NEW 
have been 
ill networks 


campanrgn 


clals 


wis 
These commerci 
acuion form, w 


fact that Murr 
juice of the fru 


AN INTENSI 
pursued by G 
spring 

Product ho« 


W-second 


excluding I 


ind 


carried oul tor 


lS-second TV <¢ 
Murrayf 


(where a 


ulls 
mndon 
this 


mounted during 


ils, both in 
ere designed to 
ivfruits are made 
it 


ind 


emphasi 


curtoon 


with the 


Intensive 
VE advert 
I Lovell 


and Co since «¢ 


wted hay been Lotte 


continued on page 9 


The Greenline Mint change unit 


mime 


post 
post 


per 1od) 


ung campaign has be 
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itall points 
to one thing... 
if you want 


to sell the 


ice cream 


most people 
preter... 
pick up your 


ejalelal-miels 
ICE CREAM 
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NEWSLINES ON 
NEW LINES—contd. 


Chocolate and Toffee Assortment; the 4d. Milky 
Lunch Bar; and the 9d. packets of Fruit Pastilles. 

In the South Wales and Midlands area the 
advertising has been conducted on television, 
supported on cinema screens, but in London, the 
Home Counties and the whole of the North of 
England the advertising is solely in cinemas. 

Early in the year Lovell’s released a new-style 
Chocolate Eclair. It has proved such a success 
that it is now being sold in a Is. Cellophane 
packet, especially designed for cinemas. 


Cachous 
A RECENT addition by Edward Sharp and 
Sons is twopenny packets of Floral Cachous. 
These are in four flavours: 
Frangipani and Honeysuckle. 
Grapefruit flavour has been added to the other 
three flavours of Fruiteens. 


Six Sizes 


ONE of Nestle’s latest lines in confectionery 
is Chocolat Frigor. This product is being mar- 
keted in six sizes in the same pack design 
Retail prices are 3s. 9d., Ss., 7s., 9s. 6d., Ils. 6d., 
ind 18s. 6d. 


Jasmine, Freesia, 


Mixture 


MELLO-FRUTES from Batger’s have a mix- 
ire of Lime, Lemon, Orange and Loganberry 
flavours. They sell at 9d. per quarter, 

Fruit lumps is the new seasonal comparison to 
itger’s Mint Lumps. It has similar texture but 

th a difference in the Lime, Plum, Orange and 

nana flavour assortment. They sell at 10d 
quarter 

Maple Brazils, Luxury Candies and Pepper- 
nint Creams are three packs put out in units of 
one dozen by Batger’s. But these can be “ split” 
f Maple Brazils sell at 


for convenience of resale 


Callard and Bowser’s Cream-Line Toffee 
Fingers sell at a shilling 


TREB 


bitter 
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en mt 


Bitter- 


Bitter-Orange and Bitter-Lemon by Trebor are popular lines for the cinema 


3s. per carton; Luxury Candies at 2s. 4d. per 
carton, and Peppermint Creams at 10d. per 
carton. 

There is a new design for the Is pack of 
Turkish Delight which continues to be in 
dozen outer 


a one 


Two Fruits 


A NEW Melon and Ginger sweet with 
flavour and a crystallised ginger centre, is intro- 
duced by George W. Horner and Co., Ltd. The 
company has also re-introduced Paradise Fruits 
which have real fru pulp centres 

Both the Melon and Ginger and the 
Fruits are sold at 10d. per quarter 


i melon 


Paradise 


pound 


Bon Bons 


RECENTLY introduced by James Keilles 
Son, Ltd., is a new line—Fruit Bon-Bons 
Not this line excelle 
five different wrappers, each showing 
illustrations a punnet of fruit as an indication of 
the flavour, but quality of the product is in keep 
ing with the presentation 
The five flavours in the 


and 


only is presented in 


hy nictorial 
y pictorial 


assorimen 


SUNCAN 


PHUTTY CRISRA, 
p.2 


Duncan's Nutty Crisp bars 


lemon, orange, raspberry and blackcu 
retail at 10d. per 


rant, which 
quarter. 


Companion 


RECENTLY introduced as a companion line 
to Duncan's Milk Chocolate Walnut Whip and 
incorporating fine cocoas is Duncan's Plain 
Chocolate Walnut Whips, which retail at 44d 
each and which are packed in three dozens 

The Nut Assortment kine from the same com 


continued on page 10 


Thirsts Ive 


eo 
ORANGE SQUASH 
LEMON SQUASH 


TANZAR 


and ZENITH giant pack 
ORANGE SQUASH 


JEWSBURY & BROWN LTD * MANCHESTER 12 


10 _—— Kine Sales & Catering Review 


NEWSLINES ON 
NEW LINES—conrt. 


pany consists of the following items 
Whirls (milk chocolate), Almond Whirls (milk 
chocolate), Brazil Nut (milk chocolate), Twin 
Hazelnut (dark chocolate), and Walnut Cream 
(dark chocolate). Retail is Is. 6d. per quarter, 
packed 4 Ibs 

Every box contains a display shaliow and an 
attractive illustrated price card which may be 
fitted to the box or to the back of the display 
tray. The display tray is already Cellophaned 
so that it can be removed from the box and 
used separately as a sales aid. 

Another line, Nutty Crisp, is a 
proved confection and now features a bright, 
newly designed, glossy protective wax wrapper. 
As before, the wrappers come in three different 
colour combinations—red and gold, blue and 
gold, and green and gold. Retail is 4d. each, 
packed two dozen, vanilla flavour 


Hazelnut 


recently im- 


Box Design 


BASSETT'S has brought the new }-Ib 
Baby box into line with the 12 oz 
enhancing consumer appeal and 
the range. The new }-lb. box, 
to retail at 8d., is packed into outers of one 
dozen. Design was by P. Pickard Jenkins, MSIA 
NRD. 


Jelly 
box design, 
identity within 
which continues 


Squash Depot 


IN THE past supplies of Kia-Ora cup squash 
have been delivered from Cliftonville, but a new 
depot is now in operation at Warrens (Dispensers) 
Lid., The Rose Inn, Kennington, Near Ashford 
Kent. The telephone number is Kennington 571 

This transfer entails no alteration (o existing 
delivery arrangements in the area, and is designed 
to improve delivery services 


New Looks 


THREE well-established Batger lines have been 
given interesting new presentialions 

Silmos Lollies have been renamed Silmos Fruit 
Drops, and new designs have been used for the 
threepenny handy pack and the ninepenny carton 

Fruit Cocktail uses the assorted basic Silmos 
Fruit Drop with refreshing sherbet 
centres; and, for Fruit Pastilles, Batger’s has now 
ntroduced a threepenny roll as an 
tenpenny carton. The 
multi-printed foil, and are packed in six dozen 
units, but can be split into three dozen display 
outers for the counter 


Already 


flavours 


attractive 


partner to the rolls are in 


Batger Ss 


selling well i ' rtons 


Printed in Great 


Britain and Published by ODHAMS PRESS LTD 
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Above: Chocolat Frigor is marketed 
by Nestle in six sizes, but all have 
the same pack design 


Right: One of the very successful 

range of sixpenny film bags of boiled 

sweets that is a speciality of 
Welch's 


Sugar Almonds are now available also in a 
decorated 4lb. bag, packed one dozen per outer 
and selling at Is. 3d. 


Revised Range 


THE RANGE of confections from Hollands 
now includes 9d. decorated film bags of “ Rich” 
Toffee and chocolate assortment, 24 to a display 
outer; 6d. decorated film bags, three individual 
varieties, “Creamy Toffees,” “ Brazil Nut Tof- 
“ Assorted Toffees,” packed 24 to a dis- 
play outer; 3d. Creamy Toffee Bars, packed 30 
bars to a display outer. Id. Arrow Toffee Bars, 
in a choice of eight varieties, packed individually 
72 bars to a display outer, and a complete range 
of toffees in 5 Ib. jars for cinema-shop trade. 


fees,” 


Warehouse 


DURING the last 12 months Kenyon Son and 
Craven, Lid., has been actively engaged in a 
major reorganisation programme to improve its 
service to customers and the quality of its pro- 
ducts 

The new warehouse at Rotherham, Yorkshire, 
brings the storage capacity up to 750,000 cubic 
feet. The warehouse is constructed to conform 
with strict hygienic conditions. Previously, nuts, 
carefully selected abroad, were housed in various 


Above: Favori is an attractive 
chocolate line by Tobler 


Left: 
been 


The “ new 
given 


look "" that has 
to Batger’s Maple 
Brazils 


towns, but now barges can unload from the River 
Don direct into this warehouse from where the 
nuts will be conveyed daily, direct into the Ken- 
yon factory which adjoins the warehouse. This 
factory, 1s one of the most modern of its kind 
in Europe. 


People in the News 


MARK WELCH has retired from Welch's as 
he is joining his daughter and son-in-law in Can- 
ada. His area is being covered for the time being 
by the following two representatives: J. P 
Ackroyd, “ Norlands,”’ Naishcombe Hill, Wick, 
Nr. Bristol, Glos, and S. H. D. Masters, “‘ Tan- 
glewood,” 106, Hursley Road, Chandler's Ford, 
Hants. Tel: Chandler’s Ford 2262 

+ + + 


R. A. OLIVER has been appointed sales man- 
ager of Batger’s. D. A. Edwards has taken up 
the position of field manager for the company 

+ + + 

E. W. BARTON, who was sales executive of 
W. M. Still and Sons, Lid., has been appointed 
to the board of directors. 

He is well known in the catering trade, and is 
widely experienced both in the range of Still's 
catering equipment and general engineering pro- 
ducts, 


+ + . 


D. G. CAMPBELL has taken over the man- 
agement of Wall's ice cream depot in Sunder- 
land. 

He joined Wall's in 1950 and for nine years 
was manager of the depot in Weston - super - 
Mare. 

+ + + 


NEW Nottingham branch office address of 
Walters “ Palm” Toffee, Ltd., is now J. Rodda, 
Village Close, Edwalton, Nottingham. 


+ + + 


THE NAME of Wrigley Products, Ltd., has 
been changed to The Wrigley Company, Lid. 
The alteration does not entail any change in the 
sales personnel under G. E. Murison, the sales 
manager. 


Long Acre, London, W.C.2 
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Everyone loves 

- 
Lyons Maid 

\ = 


Your patrons will be excited by the Lyons Maid range 


of iced lollies, ice cream and dairy ice cream... 
not forgetting 
Koola Fruta for the children 
on Saturday mornings. 


; \ = Tr rr 4 be delighted by 


3 
3, 
he 


rs 


> 

the bigger, 
uicker turnover. 

(A\\ Lyons Maid | 

Las 
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with Weicn'§- new @ and 6%) packets 


Butterscotch, the old favourite, is brought right 
up-to-date with Welch's new sure-to-sell 
one shilling and 6d. packets. 


The colourful new cellophane packet will appeal 
to vour patrons almost as much as the 
fascinating flavour. 


And this latest sweet treat is only one of many 


... for there are ten other *sales-soaring’ flavours 

to choose from in the | - packets and no less than 

twenty tempting titles in the 6d. range. These easy-to-handle, 
quick-selling packets with the convenient price-tags will 
increase your turnover and your profit, 


My 


And now Welch's Luxury Toffee in 3d. Bars. 


Eight squares of smooth, creamy toffee in a gay wax wrap 


nly 3d. Packed in a small three-dozen display pack, so easily placed 


on the foyer counter, they are sure to be big-sellers. 


FREE DISPLAY STAND 
This magnificent Wire Display ideal for your foyer 
counter, is available with an order of twelve 


e boxes of Welch's packets. 


Mokers of the biggest selection of 
packeted sweets in the country 


WELCH & SONSLTD., West Chirton, Tynemouth, Northumberland 
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News highlights... 


Claims for better pay and more holidays for several thousand 
NATKE CLAIM workers employed by film renting companies have been lodged 

by NATKE with the KRS. For its members in 
industrial grades the union is seeking a £1 a week pay rise and three weeks’ holiday a year 
of the present two. 


normal 
instead 


A pay increase only is being sought fer the clerical grades. For them no fixed claim has been 
made. A figure will be decided during the discussions with employers. Negotiations between NATKI 
ind the KRS opened last week and another meeting will probably be held within a fortnight 

Said a union official: “ We feel that the basic rates in our existing agreement with the renters 
ire lagging behind rates and conditions in other sections of the film industry and other industries 
enerally.’ The current claims do not include a call for shorter working week. 


Union members 
avolved are already working less than a 40-hour week. 


With a tl a week rise a dispatch manager's basic 


wage would be increased to just over £13 a 
week 


It would increase a packer’s pay to just under t10 a week. 


Plans for the extension of the activities of the 

REGENT EXPAN DS Regent group in television production and screen 

advertising as well as in feature production are 

revealed following changes in the control of the companies. Lionel Clyne, formerly with Republic, 
has joined Regent Associated Film Companies as managing director. 

The Marquis of Donegal, formerly chairman, and Jack Rayfield, have left the board. 


Clive J. 
Wilson, Pearl Wilson and John Lyons remain as directors. 


Lionel Clyne’s immediate plans are for the strengthening of the group's position in the fields of 
cinema screen advertising and television commercials. As a long-term policy he also plans development 
into television as well as feature film production. 


Field tests carried out by Twentieth Century-Fox 
EIDOPHOR TESTS with Eidophor, large-screen television equipment for 

cinemas, have proved successful over a radius of 1,000 
miles This was revealed by Twentieth-Fox president Murray Silverstone in Singapore during a 
short visit befere travelling to Tokyo and Australia. 

He said further tests and research with the invention, taken over by the company, were 
carried out, and it was hoped to make the system effective over a radius of 20,000 miles. This would 
nean that events in America could, for instance, be televised to audiences in Singapore. 

Singapore’s Cathay Organisation would be the first in that part of the world to participate in “ 

w wonderful invention,” said Mr. Silverstone 

He said that TV was a serious competitor of the film industry. But film companies were con- 

trating more and more on larger and better pictures. His own company was spending more 
money to produce films which were better and bigger though fewer in numrber, he added. 


being 


this 


Screenwriter Jimmy Sangster has 
contract with Sydney Box Associates to supply four 


NE PR JECTS original screenplays a year. The contract begins on Sep- 


tember 1 and Sangster has already drafted the first subject—a murder story set in France 


The contract puts Sangster among the ranks of Britain's busiest writers. He recently finished 
three originals, two for Bob Baker and Monty Berman, “ The Siege of Sydney Street,” “ Hellfire 
Club.” and one for Anglo Amalgamated, ** The Concrete Jungle.” 

E. Smedley Aston produces “‘ Nothing Barred,” the new Peter Sellers comedy for British Lion, 
which begins filming on September 14. Robert Day directs, and the cast also includes I ionel Jefferies, 
David Lodge, Bernard Cribbens and Liz Frazer 


Original screenplay, a prison comedy, was written by Len Heath and John Warren, with additional 
dialogue by Alan Hackney. The subject, in black and white, has a seven-week schedule, half of 
which will be on locations yet to be fixed. Interiors are at Shepperton. 


signed an exclusive 


Warwick—Eros 
expansion 
deal signed 


EXPANSION of Eros Films is fore- 
Shadowed in the signing of a deal between 
the company and Warwick Films announced 
this week. The possibility of the deal has 
been widely discussed in the trade during the 
past few weeks 


The deal brings changes in the control of 
Eros with Warwick's participation. 


Statement 


The news was given in the following state- 
ment issued on Tuesday “Phil and Sid 
Hyams wish to announce that they have now 
concluded a deal with Warwick Film Produc: 
tions, Ltd., to take effect as from August 
30, 1959. And in consequence of this the 
board of directors will now be constituted as 
tollows Sam Eckman Jnr (chairman), 
Michael Shipman (managing director), Sid 
Hyams, Phil Hyams, Irving Allen and Jack 
Gerber 


“The board of directors wish it to be 
known that the present sales organisation and 
all Eros employees are being retained.” 


LORD MOUNTBATTEN 
TO VISIT ‘GLEBELANDS' 


Lord and Lady Mountbatten will visit 
“ Glebelands,” the CTBF home, on 
September 25 for a ceremony to mark 
the endowment of a room and a bed by 
the Royal Naval Film Corporation 

Accompanying Lord and Lady Mount 
batten will be a party of Lords of the 
Admiralty. Lord Rank, CTBF president, 
other officials of the fund and leaders of 
all sections of the industry will be 
present. 

Trade personalities invited include 
John Davis, the presidents of the five 
trade associations, Jack Goodlatte, Jimmy 
Carreras, Monty Morton, Jimmy Pattin 
son, Arthur Abeles, Sam Eckman and 
Reggie Baker 


Viewpoint 


CHARITY AT 
HOME 


THE Earl Mountbatten’s interest in the film 
industry extends well beyond the bounds of 
the extensive degree of co-operation that ex- 
ists between the Royal Naval Film Corpora- 
tion and the trade, which has brought such 
tremendous benefits to both sides. 


Lord Mountbatten takes a keen personal 
interest in the techniques of the film world, 
and furthermore, he has demonstrated a 
benevolent interest in people employed in 
our industry 


It was this personal interest that prompted 
him to arrange for the Royal Naval Film 
Corporation to endow a room and bed at 
Glebelands, the CTBF’s rest home at Woking- 
ham, Surrey. 


The trade will join Lord Rank, president 
of the CTBF, and Ralph Bromhead, the chair- 
man, in expressing thanks for this kindly 
action and to the RNFC for its generous sup- 
port. This splendid gift which adds to the 
wonderful amenities provided at Glebelands 
for those members of the industry in need, is 
a reminder that we have a duty to perform 
for our benevolent fund. 


Many companies in the trade 
assist the cause of the CTBF. Scores of in- 
dividuals up and down the country make 
valuable contributions in donations and work 
on behalf of the fund. 


Yet the fund is still in need. And the tar- 
get figure for the Bromhead Memorial Fund 

a worthy tribute to the man who devoted 
his lifetime to the development of the fund 
and its administration with the utmost human- 
ity—is still to be reached. 


materially 


Everyone must strive to put in that little 
bit of extra effort that is needed to help 
balance the budget of the CTBF. 
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Livi ChaE 


THE DEAL between Warwick and Eros, which 
has been brewing for several months was finally 
rounded-off on Tuesday. Irving Allen told me 
that Warwick’s acquisition of control of the 
£100,000 distribution organisation was regarded 
1S an investment for his company. Warwick's 

ract with Columbia goes on for about another 


t has been freely canvassed about the trade 

Sam Eckman and Mick Shipman would join 
chairman and managing director, 
respectively This was regarded as certain, and 
is now confirmed 

The deal considerably enlarges the potential 
of Eros and holds out promise of important 
British production developments. 

No man with wider experience of the industry 
in this country than Sam Eckman could have 
been found to head the organisation. Mick jumps 
from the other side of the fence, but he brings 
to the company as astute business sense and 
an inumate knowledge of distribution from the 
exhibitors’ point of view 

Irving Allen joins the board as a director, and 
Jack Gerber, steel industrialist from Yorkshire, 
with interests in South Africa, and well-known as 

race-horse owner As I indicated earlier, the 
Hyams brothers retain an interest in Eros and 
remain on the board 

Irving 


ros iS 


Allen told me that in the negotiation 
Stages the proposed deal was warmly welcomed 
in the trade. Already a number of top producers 
ire putting forward projects for the considera- 
tion of the new set-up 

Eros personnel will be happy to hear of Irving's 
reassurance that the sales force would be kept 
intact 


+ + + 
RI Tt RN of l one! Clyn 


ak of some twelve 
Republic's 
lcome news 


ndustry 
following 
distribution 


e to the 
months 


British 


n that it marks the reactivation 

egent Film Company. However, Lionel, 

f the industry's top film sales executives, 

had served with AB-Pathe and Columbia 

joining Republic, has no int 
Regent group into distrit 


development into al] sides of 


I on of stecr- 
He prefers 
product on tor 
some time. 
Regent has maintained its interest in cinema 
expand this 
production of 
television commercials—a highly competitive field 


which h egards as a challenge to his instincts 


which he has nursed ambitions for 


screen advertising, Lionel intends to 


side of the business and to restart 


i salesman 
is at present looking for a suitable story 
1 feature film and he feels that his past exper- 
n distribution will be a guide as to the type 
or the reorganised 

n major production 

break with the industry has enabled 
rientate his views of the business. He 
with a fresh eve 
Incidentally, Regent retain 


hibition through two cinemas 


+ + 


CLARIFICATION of the new law giving the 
Singapore government power to impose film 
quotas and showing of specified 
classes of films from certain countries—reported 
in Kune. last week—is made in information re- 
ceived by the Board of Trade 

Under the new legislation, the 


subject he w Select f 


rst venture 


nterest In eX- 


provinces. 


restrict the 


preferential 


British film quota in Singapore will disappear. 
And the Minister for Home Affairs has 
powers to stipulate that cinemas show either not 
less or not more than the prescribed number or 
proportion of certain types of films. 

The Board of Trade’s information claims that 
British films have been doing well in the Singa- 
pore market lately with every cinema exceeding 
the quota requirement of showing time of British 
films in the first six months of this year. And it 
adds that the general feeling is that if the British 
industry continues to send Singapore the kind of 
films it has been making over the past few years 
there will be little for British film men to worry 
about. 

Early last month Singapore’s Board of Film 
Censors was instructed that all films “ whose 
primary intent was the glorification or justifica- 
tion of colonialism or which were calculated to 
bring Asians and so-called coloured people gen- 
erally into contempt, ridicule and hatred should 
be banned.” 

Minister for Home Affairs, Ong Pang Boon, 
referring to the government's film censorship 
policy has said that in the past the practice has 
been to permit exhibition of films “* whose under- 
lying purpose was to impress on subject people's 
inferiority and inadequacy.” 

He has quoted “ Four Feathers” and West- 
erns showing the massacre of Red Indians by the 
white man as typical examples of this type of 
picture 


Rumour denied 


FOR MORE than 12 months stories have been 
circulating here and in America about changes in 
the top echelon of The Rank Organisation. 

Now in America they are predicting that Lord 
Rank will be retiring from the chairmanship of 
the group within twelve months 

It is also being said that John Davis will 
succeed to the chairmanship and that Kenneth 
Winckles will assume the role of managing direc- 
tor. 

This story is being emphatically denied. No 
doubt Lord Rank will have something to say 
about it next month, when questions are bound 
to be asked at the press conference dealing with 
the Rank group’s accounts 

In any case, the Rank family interest is firmly 
established in the trust that was formed to en- 
sure that control of the group remained in 
British hands. 


. + + 


BY AND LARGE there have been few com- 
plaints from exhibitors about the tax formula 
worked out by the CEA and KRS to give smal! 
and hard-pressed exhibitors the maximum pos- 
sible benefit from the £20 tax rebate arrangement. 

Some exhibitors, I hear, claim that there is 
ambiguity in the statement giving details of the 
operation of the formula which was agreed be- 
tween the CEA and KRS. 

They were referring to the interpretation of 
“tax chargeable” in the clauses which specify 
the figures applying te relief from film hire. 

Certainly no ambiguity was intended and, hav- 
ing carefully read the clauses once again, I can- 
not see how there can be any misunderstanding. 
It is quite clear that “tax chargeable " during 
the applicable periods means the total amount of 
tax due before the £20 rebate is taken into con- 
sideration. 

As with all formulae applying to cases with 
varying factors, there are bound to be marginal 
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Lionel Clyne, seen with his wife, returns to the 
industry as managing director of Regent Films and 
associated companies 


cases where exhibitors do not obtain substantial 
or hoped for benefits 

The AIC has stated that it will press the claim 
of the exhibitor who is paying £40 in tax on a 
nett of £200 in a week's trading. There cannot 
be many such cases, and if there is justification 
for their consideration, we can be sure that the 
KRS will deal with each case on its merits 


+ 7 + 


THERE is considerable speculation about the 
future plans of Republic following Herbert 
Yates’s departure from the scene and the assump- 
tion of control by Victor Carter, the new presi- 
dent and board chairman. 

The latest cabled news from Leonard Coulter, 
our New York correspondent, states that the new 
management is planning to concentrate on tele- 
film production, which is proving to be a rich 
field of operations for the major Hollywood 
companies. 

+ + + 


THE EXCHANGES between the Boultings and 
Nicholas Davenport, through the columns of The 
Spectator, continued in last week's edition with 
the latter's reply to the brothers’ article. 

Among the side issues of this lively controversy 
over the NFFC, the Boultings wrote of the non- 
sense talked about the industry. Davenport puts 
the blame for this on the heads of producers who 
allow publicity men to put out stories about 
‘stars, their high fees and high behaviour,” and 
to use “ nonsensical’ superlatives to ballyhoo 
films. 

Davenport also states that he does not recog- 
Boultings’ description of him as 
“ Korda’s ambassador extraordinary to the City 
if London,” which he regards as an attempt to 

denigrate my claim to speak with some author- 

y on film finance.” 


use the 


He defends his position with the statement, “ 
at as Jong ago as 1938-39 I raised the reluctant 
ndicate capital (including some of my own 
yney—hardly typical of a * Dickensian’ capital- 
') which brought Shaw's * Pygmalion’ and 
Major Barbara’ to the screen. The introduction 
Shavian dialogue to the cinema world—a re- 
ition at that time—undoubtedly lifted the 
dards of British film production.” 
davenport declares himself as an ardent voter 
tate subsidy for producers who improve 
juality of British films and bring new ideas 
; well as art to the cinema. But he is “ entirely 
posed to the way in which ihe subsidy is 
handed out by the NFFC, which keeps alive so 
much that is artistically and intellectually dead.” 
That, fundamentally, was the reason for his 
resignation from the NFFC board a few months 
ifter his appointment as one of the original 
members. 
The sentiment, undoubtedly, is worthy, but it 
is an inescapable fact that in business enterprise 
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public taste, deplorabie though it may be at times, 
cannot be ignored. 

It is true to say that many resounding com- 
mercial successes in this country, and in places 
abroad for that matter, cannot be described as 
art, or intellectual exercises But they have 
helped to curb American domination of cinema 
screens and to keep the British production 
industry alive. Those, unless I, too, am sadly 
mistaken, were objectives in mind when the 
NFFC was sanctioned by Parliament. 

It is indeed questionable whether the pursuit 
of idealism, as advocated by Davenport, would 
prove to be less costly to the taxpayer, for whom 
he expressed some concern, or the stimulant 
required to develop the bealthy growth of an 
industry which, in my opinion, has a useful life 
remaining to it. 

Davenport describes the Boultings’ reference to 
“the fundamentally creative process in entertain- 
ment’ as the most odious humbug. 
tention that “ each film is a prototype * 
as a cliche which Korda used, with a 
twinkle in eye, when he wanted to excuse a flop. 

The arguments can go on, ad infinitum, but 
in the realism of a practical world, bitter ex- 
perience has forcefully demonstrated that prestige 
without profit is a pill that private investors and 
long-suffering taxpayers find difficult to swallow 

And there is no guarantee that a committee, 
empowered by Act of Parliament to marshal 
the talents, can avoid the fatal mistakes which 
have marred the records of even those who have 
brought prestige plus profit to the 


+ + + 

THERE is no lack of applicants for the post 
of business manager-secretary at the Children’s 
Film Foundation which is being vacated by Bill 
Thom on October 1. 

CFF executive officer Frank Wells expects to 
have a short list ready soon for 
interviewing at the end of the month 

Thom’s departure from the CFF is a loss 
to the organisation for he has been the main- 
spring of children’s film production activity at 
the Foundation for some time. Television will 
sain from his experience and talents. 


+ + ‘ 


Their con- 
is decried 
ilways 


ndustry. 


Power of press 


20th-Fox 
penchant for 
of-mouth publicity, has 
ing results from the very 
the dual purpose of boosting the 
the Rialto, Coventry Street, following extensive 


THI 


has a 


publicity departmer which 
word- 


gratify- 


schemes promoting 
ichieved highly 
bright idea which has 
re-opening of 
improvements, and * Blue Jeans,” the picture 
selected for the re-opening programme of this 
West End showcase on August 31 

In the London evening papers last week John 
Ware placed advertisements inviting parents, to- 
gether with a son or daughter, or 
20th-Fox's guests at the theatre during the open- 
ing week. The advertisement stated that the com- 
pany was reserving 700 
first applications received 

This shot produced quite a 
sponse. The advertisement appeared in the early 
editions of the evening papers and applications 
started arriving by post on the same day. During 
the following days 20th-Fox was inundated with 
requests for tickets. 

Following this impressive response John Ware 
wrote to the editors of the three London evening 
papers stating that, in his view, the best way 
to get an idea over to the 10 million people 
who live in the metropolis was to use the even- 
ing papers and not television 

This letter of appreciation gained further pub- 
licity for the film. The Evening Standard, for 
example, published John Ware's letter in the 
first column on page one of last Friday's editions. 


—The Stroller. 


both, t he 


seats a day for the 


VENICE FESTIVAL 


Britain opens 
programme 


THIS YEAR'S Venice Festival marks a special 
occasion, as the “ Mostra” which was started 
in 1932 now celebrates its 20th anniversary 
(Originally it was a two-yearly event, and this 
together with the war accounts for the 
discrepancy in date.) 


years 


So a greater influx of important personalities 
is expected, and some special features are 
planned to commemorate the past. One of them 
is a retrospective show of Festival prize-winners 
ind Outstanding pictures screened in Venice from 
1932 to 1939 

The pomp and ceremony of the opening night 
(Sunday, August 23) was even more elaborate 
than usual. The official speech was given by the 
representative of the Italian government, the 
Under-Secretary of State, Domenico Magri 

Among those present were Réné Clair, 
President of the IFFPA Charles 
official representative of the 
Jacques Flaud, and many 
of the film industry. 


Hon 
Delac the 
French cinema, 
leading personalities 


The picture chosen for the occasion was the 
British entry, “The Boy And The Bridge,’ and 
the British contingent included the producer- 
director Kevin McClory, and the child actor’ of 
his film, lan MacLaine 


Stars mobbed 


Gina Lollobrigida, however, has stolen the 
thunder from lan MacLaine. An enormous 
crowd was at the Festival Palazzo for her arrival 
and broke a police cordon. Other stars mobbed 
by photographers and autograph hunters included 
French Mylene Demongeot and 
Cervi and Raf Vallone. 

In these circumstances, our own 
mond (who in “ The Boy and the Bridge 
the child’s father), and Kevin McClory 
hardy compete for the fans’ favour 


Italians Gino 
Red- 
plays 
could 


Liam 


During the performance Gina Lollobrigida sat 
next to Ian, and innumerable photographs were 
taken of this group in the distinguished strangers’ 
gallery In the same gallery could be seen the 
BFPA chairman, Arthur Watkins, representatives 
of our diplomatic service from Rome, Milan 
ind Venice, David Lean, Elsa Maxwell, Robert 
Rossen, and Ivor Brice, the co-producer and 
financial backer of the night's picture. 

In the afternoon the latter invited about fifty 
journalists to a party on his private yacht. While 
Kevin McClory, with his assisiant director Lee 
Aman, entertained the British contingent to cock 
tails in the Excelsior Hotel. 

he film itself was well received by the public 
ind had a round of sustained applause at the 
end, but as was to be expected the critics in the 
Italian papers unanimously pointed out that 
despite its qualities, it is not of Festival calibre 

The Russian picture of the second night, “ Lif 
in Your Hands,” 
a peaceful 
bombs, has 


which describes the plight of 
village threatened by 

also. been 
enthusiastic praise 


unexploded 
reviewed without 


The formula on which the Venice competitio 
is based has not been changed. so that ag 
only 14 films are admitted (one for every night 
ind they have all been chosen by the Festival 
selection committee, consisting of four crit 
ind Dr. F. L. Ammannati, the director of 


“Mostra.” The only guiding criterion of thei 


continued on page 34 
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Anglo to hold 
sales drive 


A SPECIAI 
be launched by AY 


many cinemas as possibic o 
Amatgamated pictures during th 
A large number of exhibitors 
country have already promised 
Nat Cohen and Stuart Levy 
Anglo week 
to be held by the 


springboard betwe ind 


Anglo weck sales 
Amalgamate 
December 27 to January 2 The 


am 


«x 


wil be unde f s biggest 


schedule to date 


Disney plans key 
city launchings 


LONG-RANGI promotiona 
formulsted at . s of meet 
Disney offices in New York 
will cover the key city laun 
America of Rowland V cc's 
man in Octob t 
Wak Disney's 
ind Toby yl 
1960 espec 


Currently 


xt Febru 


Britain scores 
in Vancouver 


VANCOUVI 
B 


Honourab 
"yy World Wid 


sorbing ccou 


S8 expedition 
whicn 
ally 
In the exp 
farcical fantasy 
land ‘ by the young 
illams, wa . warded 
Japan w 
en's films 
Kids 
Duc o Governo Gen 
plaques were pr sented by B 
Attorney General, R. W. Bonner 
Kingdom Trade Commssioner for 


© the Japanese consul and to the President of 
Vancouver's Polish Society 

Although the feature offerings were non- 
competitive (due to a ruling by the International 
Federation of Film Producers in Paris), a special 
award was presented by the Canadian Federa- 
tion of Film Societies to the film showing the 
advance, through experiment in 

vent, means of expression and technique. This 
was won by the American documentary, Lionel 
Rogosin’s Come Back Africa 

The Paris association kept close watch on the 
Festiva it has threatened to cut down on the 
numb of film festivals next year; but, as the 


most significant 


‘sult of 
as the biggest money-maker of the whole Van- 
Festival of Arts) Vancouver's film fiesta 


ts phenomenal success (the film festival 


nuc 
ar Vancouver hopes to play host to 


some representatives of the British film industry 


Industrial festival 
for Belgium 


THE THIRD Internationa! Industrial and 
Labour Film Festival is to be held in Belgium 
next year It is being organised by the Belgian 
Ministry of Labour in collaboration with other 
ministries involved and with help from economic, 
ndustrial, professional and de union organ- 

itions 
‘compare, study 


known cinematographic achievements 


Purpose of the festival is 
1d make 
which are outstanding and of practical interest to 
rdus esearch, vocationa raining, instruc- 
on, industrial or technical information, public 
ons, rationalisation and the analysis of 
blems 
Films must have been made since January 1956 
fy for entry And they must be in the 
*s of industrial research; traiming or in- 
ndustrial or |! informanon 
th human labour problems or produc- 


ruman labour pro 
to quan 
technica 


itionalisation 

ch may be in enher l6mm. ofr 
should be sub- 
mitted to Jacques Ledoux, la Cinematheoue de 
Belgique, Palais des Beaux-Arts, 23, Ravenstein, 


Brussels 


‘Smm.. but preferably 35mm 


Budapest features 
scientific films 
veress made in the 


FILMS demonstrating the 

d of mechanical engineering will be shown at 
1 international festival of mechanical engineer- 
1. scientific and technical tilms to be held in 
Budapest from October 4-17 

The organiser the Hungarian Scientific 
Society Mechanical Engineering has in- 
ted scientific academies, societies, institutes, film 
producing companies, machine-building factories 
nd export-import companies from 63 countries 
© take part 

Information on entering films for the festival 
in be obtained from the Office of the Organising 
ommittee of the Film Festival, Scientific Society 
or Mechanical Engineering, Hungary, Budapest 

Szabadsag ter 17 


SCMA succeeds in 
pension appeal 


IN AN APPEAL under the Industrial Injuries 
Act, 1952, the SCMA has won one of its former 
members, Robert E. Burnett, an increase in his 
pension from S0 per cent. (£2 2s. 6d. a week) to 
70 per cent. (£2 Ils. 6d. a week) for life 


Mr. Burnett, former manager of the Assembly 
Room, Leeds, has been incapacitated since he was 
coshed by a burglar in his office in 1982. 


New company for 
16mm _ production 


A NEW company which will specialise in 
16mm, production for industry has been set up as 
a subsidiary of the Film Producers’ Guild. It is 
called Films of Today and will operate from 62 
Dean Street 

The board is as follows: chairman, E. P. I 
Pelly (chairman of Film Producers’ Guild); man- 
aging director, G. Busby: directors, A. T. Bur- 
linson, K. Lockhart Smith, J. Wiles 

Mr. Busby has been with the Film Producers 
Guild as a producer for a number of years and 
until recently was studio manager at Merton Park 
Studios 


Projectomatic in 
the Provinces 


PROJECTOMATIC “O”™ has now been in- 
stalled by a number of prominent circuits, 
including Star Cinemas (London), Ltd., H. D 
Moorhouse, J. Brennan Theatres, Lid., Cheshir 
County Cinemas, Lid. 

This automatic control system is in operation 
at the following theatres: Empire, Oldham 
Wicker, Shefficld;: Savoy, Farnworth; Palace, 
Burnley ; Gaumont Rayner’s Lane: Focus, Long- 
ton; Hippodrome, Ellesmere Port; Pavilion 
Scunthorpe; Lounge, Huddersfield; Adelphi 
Manchester; Cinema House, Rotherham; Al- 
hambra, Manchester, Regent. Keighley; King's 
Manchester; Majestic, Scunthorpe; Shaftesbury, 
Manchester; Empire, Lochgilphead ; Grosveno 
Manchester; Empress, Runcorn: Palatine, Man- 
chester; Court, Wigan 

Jacey Cinemas, Ltd., is now having Projecto- 
matic Model “OO” equipment installed in the 
Cinephone and Tatler News Theatre, Birming 
ham, through BTH Sound Equipment sub-dis- 
tributors of Projectomatic for the G.B-Kalee 
Division of Rank Precision Industries 


An aid to good 
showmanship 


* STAR-MAKING is, perhaps, the biggest 
headache of movie-makers today,” writes editor 
Robert Ottaway in his foreword to the 1959-60 
“ Picturegoer Film Annual.” 

That may be. But selling the stars—and their 
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films—1o the public is the cinema manager's 
biggest and most important job. For this reason 
the “ Annual,” although it is aimed primarily at 
the film-fan market, makes interesting reading 
and a valuable reference for cinema managers, 
too. 


A knowledge of the stars, their background 
and pictures, is always useful when a manager 
is planning campaigns. 

The “Annual’s” 144 pages are brightly 
Presented and well illustrated with nearly 300 
photographs. 

It is published by Odhams Press at 12s. 6d 


Pathe News covers 
President's visit 


LARGE-SCALE coverage of President 
Eisenhower's visit to Britain is planned by Pathe 
News 

Production staff will work throughout the week- 
end, developing, printing and editing film taken 
by Pathe’s camera team who will be stationed 
at vantage points throughout Britain to capture 
the President's movements and activities, com- 
mencing with his arrival at London Airport, 


IN BRIEF 


@ Talks between the BFPA and NATKE over 
wage differentials in film studios were due to be 
continued yesterday, Wednesday. 


@ A special Scottish edition of Pathe News, de 
voted entirely to the Edinburgh Festival, will be 
released to cinemas throughout Scotland today 
<Thursday) 


@ Charges have been reduced for the hire of 
Pathe’s Dean Street theatre. Cost per hour for 
standard projection is now £2 10s. compared 
with £3 previously, and the charge for Cinema 
Scope has been reduced by five shillings to 
£3 15s. per hour. Minimum booking time for 
the theatre, which holds 39 persons, is 30 
minutes. 


@ The town clerk of Stockport is to write to 
the cinema circutts asking if they are interested 
in building a cinema on the Brinnington, Stock- 
port, housing estate 


@ The Queen's Cinema, Waterloo, near Liver- 
pool, closed down on Saturday, August 22. The 


building may be sold to a local firm for con- 
version into a store 


@ For the first time Wirksworth, Derbyshire, 
had Sunday cinema entertainment on August 23. 
On August 18, Wirksworth Magistrates granted 

application made by Walton Entertainments 
Lid. for Sunday opening. 


@ Permission to have a programme change three 
times a week ts being sought by the proprictors 

the Vale Cinema, Mirfield, Yorkshire, as a 
means of trying to improve attendances. 


@ Pentland Hick, managing director of the 
Gaiety, Scarborough, who was refused permis- 
sion to continue using a schoolroom in the 
centre of the town as the Cameo cinema, is to 
isk for a three-month extension to try and find 
out whether it is a commercial proposition to 
run the cinema in the winter. 

The Londesborough cinema, almost opposite 
the Cameo cinema, has been sold and is to 
be demolished at the end of the season. Shops 
are to be built on the site. 
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MAJOR AWARD TO BRITISH FILM 


AT EDINBURGH 


For the first time a British film—* The 
Immortal Land,” made by Basil Wright 
has won the major award of the Council 
of Europe, it was announced in Edinburgh 
on Sunday, when the presentation of the 
Council of Europe film awards marked 
the gala opening of the IMh Edinburgh 
International Film Festival 

The Right Hon. John Edwards, MP, 
president of the Consultative Assembly of 
the Council of Europe, presented the 
Council] of Europe Prize to Basil Wright 
on the stage of the New Victoria cinema, 
and also a new award, “The Council of 
Europe Newsree! Prize,” 
newsree! company, for 
Problem.” 

But honour came to Britain in the news- 
reel field, too, for the international jury 
made an additional award in this new 
class—to Associated British-Pathe, for an 
issue of Pathe News containing ™“ Re- 
proach to Civilisation,” describing the 
refugee problem. G. T. Cummins, manag 
ing director of Pathe News, received the 
award for his company 


to Sedi, an Italian 
* Berlin-European 


Unanimous 


The Council of Europe awards are made 
to films which “ besides possessing great 
artistic value, faithfully portray the way of 
ife and thought of the nations and in- 
crease understanding and co-operation 
between them ” 

The international jury saw about 20 
films in all, and their choice of the winners 
was unanimous 

Fernand Rigot, chairman of last year's 
jury, at the Brussels Festival, said that 
this year’s films showed a marked improve- 
ment in quantity and quality 

M. Rigot is also a member of this year’s 
jury, whose chairman is H. Forsyth Hardy, 
director of Films of Scotland. The other 
members of the 1959 jury are Gianni De 
Tomasi, departmental head of the general 
administration, Prime Minister's Office. 
Italy; Georges Cournoutos, director of 
literary, theatrical] and film affairs, Minis- 
try of Public Instruction, Greece; and Erik 
Hauerslev, director of the Danish Film 
Department, Denmark 

The main feature of the opening night 
was Bert Haanstra’s first full-length fea 
ture, “Fanfare.” an uninhibited comedy 
of village life. It was awarded a prize at 
the Cannes Film Festival for its photo- 
graphy, and this is really the film's princt- 
pal attraction. The pastoral scenery and 
the village characters are delightfully 
captured by the camera 

The amusing aspect of a feud between 
rival cafe proprietors which breaks up the 
village band on the eve of its participa- 
tion in the brass band contest is exploited 
to the full, but British audiences, used to 


GALA OPENING 


more sophisticated fare, will find it slow 
in places. It will appeal to specialised, 
rather than general, audiences 

Mr. Haanstra, whose short films have 
achieved great success in international 
festivals, told me that it may be shown in 
a specialised cinema in London. “I do 
hope it will be shown in Britain,” he said, 
‘because it would not have been possible 
to make this film without Sandy McKend 
rick.” 

Mr. McKendrick had been over in Ho 
land helping him with the film, and before 
he ever started to make it, Haanstra had 
been given McKendrick’'s script of “The 
Maggie " to read 

The film is, of course, a great success 
in Holland, and it is being shown publicly 
in France, Czechoslovakia, and was in the 
Moscow Festival 


“The Savage Eye.” a remarkable film 
from America, which had its world pre- 
miere at a midnight matinee on Wednes 
day, August 26, will undoubtedly be the 
talking point of this year’s festival 

The reviewing committee was divided 
upon whether the film should be shown at 
all. When Donald M. Elliot, administra 
tive director of the festival, introduced 
the film at a press preview on Monday, he 
said that some of the committee were 
frightened about showing it to the public 
Others said it was exciting and must be 
shown, that it was something that forgot 
the taboos and lifted the hd off the gar 
bage can 

There ts no doubt that if this film, with 
its exceptionally candid camera shots of 
strip-tease parties and homosexual orgies 
is shown in Britain, it will run Into censor! 
trouble 

The film took four years to make, dur 
ing week-ends by three men, Ben Maddow, 
who wrote the screen play of “ The 
Asphalt Jungle,” Sidney Meyers, who 
directed “ The Quiet One,” and Joseph 
Strick, director of “Muscle Beach,” 
shown at an earlier festival.—Lorna Rhind. 

Walt Disney’s “White Wilderness,” 
which was shown on Monday afternoon at 
the Cameos cinema, upholds the fine tradi 
tions of Disney's nature films 


“THE NAKED MAJA” 


starring 
AVA GARDNER & ANTHONY FRANCIOSA 
is in 
PN AANA ttt 


TECHNIRAMA 


eee TTT 
A PRODUCT OF TECHNICOLOR 


KINEMATOGRAPH WEEKLY: AUGUST 27, 1959 


Mayet ert Hungary equipping 


for wide-screen 


A total of 230 new cinemas opened in 
Hungary in the 12 months to June 30 
‘ Fifteen of these were wide-screen cine- 
Increased tal ingle American companies to take $0 per cent. | mas. 

rentals a oe ft which provide only for in- There are now eight times as many 
Ws , certain feature che i 
fil . catures out of them (annual) cinemas in Hungary as in 1938, with the 
an er ermans film offer must be rejected sharply . t 
Single theatre smallest villages having pheir own cine- 
ingle theatre owners might be willing to hich 1 5 ped for 

BONN West man th i a : give in to the demands by American distributors mas, whic are usually equippe c 
protested against increased rents rates—up due to personal reasons and without taking into 16-mm. projection. ’ 5 
$0 per cent. for certain American films consideration general consequences of suc’a de- Nearly £3 million (90 million forints) 

ZDF, the German theatre owners ciat mands. But this does not remove the necessity is being spent this year on modernising 
issued the following statement o counter any attempts to change the current and renovating existing cinemas. Thirty 

ZDF feels it is its duty to i the foll price and market structure to the disadvantage new projectors have been bought from 
statement which is addressed a, Cig ea of theatre owners when such attempts are dic- East Germany, most of them for wide- 


es well as to distributors 2 ‘ to hee ited by imtentional or unintentional selfishness screen projection 
of companics 


common sense in business 


A he same me the statement 


+ + + 
an urgent hint towards possible cons 
of a dangerous trend in the film dust , M. Deutschmeister. 
For man A { INDUSTRY rumour is that several American He described the new method of subsidising 
4 . ’ ¥ tS t eri t ‘ ‘ a 
. . companies now with headquarter r ri rt- ] 
been at about 40 to 43 per cent. Through hig x . : ; ah dq so Frankfu only quality films, without defining the said 
on-Main, and maybe, MPEA'’s German branch ' “ bit , 
seat prices and lower admission | rat pro- ff rc . quality, as “ unfair and arbitrary 
ducer ud distrit olice, contemplate a move to Munich, Bavaria, * Whatever way they look at films,” he added 
4 c | ATM Gistriputors may ort < ‘ r < al ‘ a . 
hile sn where Germany's largest studio lot is locate " , 
7 oti : : egret udic ee — ited and ‘only two kinds can survive in the TV Age: 
¥ ht re re i 7 > ae - 
; a y f and more local companies have been Very lavish colour productions, and cheap, dar- 
pening OMKe< . 
ing films. 


if t ] Tr ’ . 
B C I oar Ge ‘ Sembianed bona “ A successful film has to be an event in our 
alance day and age. Today television ts to the cinema 
+ + + what the cinema used to be to the theatre a 
generation ago. Cinemagoers of today want 
Austrian Film Industry Association. in a something for their money, they are not there 
Austrian governmem, has protested just to see any kind of film.” 
of a special cinema tax, the * Both TV and cinema can keep going pro- 
- Groschen or “ Culture vided the small screen avoids features lasting 
years more than half an hour,’ said M. Deutschmeister. 
levied upon every cinema ticket sold, Henry Kahn. 
ire spent for “ cultural’ purposes 
he moti picture industry 


1x has long deen a point of controversy Columbia's two for 


ind American companies on 


thing is possible—even a status quo,” said 


getting } r sums fo 


their own reased operation 


method of blind-and-dlock R 
whic has been applied by reig com ; THE 
top 
sides 
grosses 


been 


viher ‘Austrian trade ose, COFK festival 


tested. —Gustay Genschow. DUBLIN.—Columbia is expected to be repre- 


sented by two features at Cork’s International 

° Film Festival—* The Mouse That Roared” and 
Bright future for “The Boy on the Bridge.” 

The former will start its run in Dublin almost 


French exports immediately after the Festival ends, but the 


Kevin McClory picture is being held until 


t 


season 
> be - rs to r ar ) 

one of her most successful in the export % among the visitors to Cork, and so will 

rding to H. Deutschmeister, head of Kevin McClory: Liam Redmond, who plays the 
ranco-London Film Co : father in “The Boy on the Bridge,” has just 
been holidaying in the West of Ireland. Another 
Irish star just back on holiday is Maureen 
O'Sullivan, while Sir Laurence Olivier has been 
nirets paying his first visit since doing some of the 
interes both here bee , es ” 
i broad li location work for “ Henry V in Co. Wicklow. 
4 i ‘ c ' 


- ——— = om t a particu On this occasion, however, he was careful to 
ee _ oo eee Cc es at irticu- ; 

= make it clear that the visit was strictly for 
larly auspicious time 


ee 
: holiday. He was visiting the West of Ireland 
vecause US pro- : 
| ‘ ae , and staying in a house owned by a another film 
ae duction is static and , 
| ; business personality, Lord Killanin, who is head 
; ° Italy is far from 


of Four Provinces Films and who is scheduled 
making progress 


to open the Cork Festival on September 23. 
C U P gS i | U 7-% GS Hi Here in France, 
t is sull too early + + + 
GOLDEN ORANGE SQUASH W& @ii ons ences 
the end of the Aid THE PROJECTED conference between repre- 
and the new sentatives of the KRS Irish Advisory Commit- 
government policy tee and the National Film Institute to’ discuss 
Orange or Lemon 6a. | will : a ways in which the institute might assist in the 
he official promotion of what it rates as “ good motion 
Firrn tavourites with every audience texts published up pictures” is being arranged for the immediate 
Sicnibeneeh ee bectiian GM) - Ws AT to now are only a future: it is understood that D L. Kearey, 
framework within deputy chairman, will lead the KRS side of 
which almost every- the mecting.—Maxwell Sweeney. 


r t ' . Tule ’ ' Jeter T 
PARIS.—France expects the coming Christmas. It is expected that Peter Sellers will 


ceessful producer and exporter told me 
rview The new wave of young pro- 
tremendous amount of 


also 
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New films at a glance 


Title and Renter 
“ath € People, The 
h — -Fox) 


TtAsk Any Girl 
(MGM)—U.S 


Blue Jeans ... 
(20th Century-Fox) 


Frogman Spy 
(heheh -taiion 


"jet Storm 


(British Lion)—British 


Journey into Autumn 
(Mondial)—Swedish 


Machete 


(United Artists)—U. Ss . 


*Mark of the Phoenix 
(Butcher’s)—British 


Mirror Has Two Faces, 
The 
(MGM)—French 


Mystery in the Mine 
(CCF)—British 


*Naked Maja, The 
MGM)—U.S 


Prisons de Femmes 
(Gala)—French 


tPrivate’s Affair, A 


(20th Century-Fox)—U.S 


R.T. and 
Certificate 
74 min. (X) 


98 min. (U) 


89 min. (X) 


85 min. (U) 


91 min. (A) 


86 min. (X) 


65 min. (A) 


63 min. (U) 


98 min. (X) 


8 episodes of 
approx. 
15 min. 
each (U) 


112 min. (U) 


96 min. (X) 


92 min. (U) 


Stars 
Beverly Garland 
Lon Chaney 
George Macready 


David Niven 
Shirley MacLaine 
Gig Young 


Carol Lynley :, 
Brandon De Wilde 
Macdonald Carey 


Dawn Addams 
Franco Silva 
Paolo Stoppa 


Richard Atten- 
borough 
Diane Cilento 


Eva Dahibeck 
Harriet Andersson 
Gunnar Bijornstrand 


Mari Blanchard 
Albert Dekker 
Carlos Rivas 


Julia Arnall 
Sheldon Lawrence 
Anton Diffring 


Michele Morgan 
Bourvil 
Ivan Desny 


Peter Copley 
Howard Greene 
Ingrid Cardon 
Stewart Guidotti 


Ava Gardner 
Anthony Franciosa 
Amedeo Nazzari 


Daniele Delorme 
Jacques Duby 
Vega Vinci 


Barry Coe 
Christine Carere 
Gary Crosby 


Remarks 

CinemaScope pocket serial telling of nurse's night- 
mare marriage to “ alligator-man.”” Psychologi- 
cal approach effective, acting exuberant, thrills 
eerie and climax both disarming and showmanlike 

CinemaScope-cum-Metrocolor comedy, set in New 
York, concerning a not-so-dumb working girl 
who marries her boss, following dalliance with his 
partner-brother. Shirley MacLaine delightful in 
lead, co-stars just right, asides as bright as plot, 
dialogue snappy and staging first-class 

Powerful and poignant CinemaScope sociological 
melodrama about teenage couple's “ fall,”’ mainly 
through unapproachable and stuffy parents. 
Young players completely natural, direction 
straight-forward, and exploitation angles wide 

World War Ii melodrama illustrating activities of 
Italian frogman and girl, menace to British ship- 
ping. Underwater photography impressive and 
English voice dubbing expert, but yarn vague and 
protracted 

Airborne melodrama covering hectic flight from 
London Airport to New York in British super-jet 
carrying assortment of passengers, stampeded by 
grudge-nursing maniac Characters skilfully 
etched and capably handled, tension strong, light 
relief neat, detail impeccable and climax show- 
manlike 

Swedish melodrama concerning two women who 
have their romantic illusions shattered Tale 
confected, cast uneven and moral obscure 
English sub-titles loose 

Sex melodrama telling of middle-aged sugar 
planter’s unhappy marriage to a scheming gold- 
digger. Acting vigorous, backgrounds authentic 
and finale salutary, but theme murky 

Lively crime melodrama, hingeing on international 
crooks’ fight over cigarette case made from new 
alloy. Team work hearty, direction resource- 
ful, suspense well maintained and staging adequate 

French-made Metroscope marital drama, spoken in 
English, about plain wife of penny-pinching 
schoolmaster who has her face remodelled by 
plastic surgery with tragic results. Character- 
isation competent and feminine appeal com- 
pelling, but treatment somewhat verbose 

Fast-moving children’s chapter play set in Cornwall 
and dealing with the successful efforts of two 
small cousins to frustrate the machinations of a 
pair of villains in search of a special ore in a 
deserted tin mine. Direction, photography and 
acting good. Suspense angles effective 

Technirama-cum-Technicolor costume piece, un- 
folded in |8th-century Spain, describing uneasy 
romance between the beautiful Duchess of Alba 
and Goya, the famous painter. Emotional im- 
pact slight, but cast impressive, settings magnifi- 
cent, camera work superb and “ label’ highly 
provocative 

Prison melodrama, made in France with English 
sub-titles, describing harsh and humiliating ex- 
periences of young woman wrongly sentenced 
for murder. Acting and detail impressive, but 
subject dreary 

CinemaScope-cum-Eastman Color American Ser- 
vice comedy concerning three draftees who are 
spotted by TV talent scout, yet have difficulty in 
“making "’ the air. Lunatic story enthusiastic- 
ally put over by youthful team, embellishments 
bright, songs tuneful and presentation snappy 


Edited by JOSH BILLINGS 


Box-Office Angle 
Good industrial “XxX” 
certificate (NC) 


Excellent light booking 
(C) 


Outstanding “ X ” certifi- 
cate (NC) 


Ticklish offering (C) 


Very good British offering 
(C) 


Doubtful booking (NC) 

So-so “ second " (NC) 

Good British “ second” 
(C) 


Good art house “ novelty” 
booking (NC) 


Good booking for chil- 
dren’s matinees (CC) 


Potential title and star 
turn-up (C) 


Title booking mainly for 
stunt halls (NC) 


Very good light booking 
(C) 


‘(Continued overleaf) 
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Revolt in the Big House 
(AB-Pathe)—U.S 


78 min. (A) Gene Evans 
Robert Blake 


Timothy Carey 


Prison melodrama cross-sectioning inmates of 
American “ big house.” All-male cast virile 
and backgrounds convincing, but romance and 
comedy negligible 

“ Double-decker " crime melodrama covering the 
further adventures of Craig Kennedy, private eye. 
Staging adequate and footage handy, but cast and 
direction uneven 

Long-winded French sex melodrama dealing with 
lusty fellow and three attractive women mar- 
rooned on tropical island. Yarn trite, acting 
uneven and English dialogue poor 

Comedy-drama, set on the Emerald Isle, telling 
how blowing up of national hero's statue un- 
earths hefty “ skeletons,” one Irish and the other 
English. Characterisation clever, dialogue 
crisp and small town atmosphere authentic, but 
footage a trifle excessive 

Off-beat melodrama, made by a Mexican film unit, 
about men trapped in railway tunnel. Photo- 
graphy first-class, but tale heavy and protracted, 
and sub-titles inadequate 

Technicolor “ horse opera "’ about hefty fur-trapper 
who falls foul of Indians and Cavalry, but sur- 
vives and wins a beautiful bride. Tale trans- 
parent and action erratic, but highlights spec- 
tacular, scenery impressive and star's mighty TV 
rating readily exploitable 

Reissue of spectacular army musical extravaganza 
photographed in Technicolor. “ Kine.” review, 
April 20, 1944 


(CC) EXCELLENT FOR CHILDREN. 
* BRITISH QUOTA PICTURE. 


So-so “ second ” (C) 


Tall, Dark and Dead 
(Anglo Amalgamated) 
—U.S 


50 min. (U) Donald Wocds 
Lewis Wilson 


Sydney Mason 


So-so series “ second ” (C) 


Temptation Island 
(Films de France) 
—French 


95 min. (X) Dawn Addams 
Magali Noel 


Christian Marquand 


Tin-pot “X” certificate 
title offering (NC) 


*This Other Eden 
(Regal)—British 


80 min. (U) Audrey Dalton 
Leslie Phillips 


Niall MacGinnis 


Sound British 
grammer ” (C) 


o pro- 


Tunnel Six 
(Rank)—Mexican 


107 min. (X) ‘Victor Manuel 
Mendoza 

Andres Soler 

Alfonso Mejia 

Clint (Cheyenne) 
Walker 

Andra Martin 

Edward Byrnes 


Doubtful booking (NC) 


TYellowstone Kelly 
(Warner)—U.S 


90 min. (U) Good star “double bill” 


(CC) 


tUp in Arms 
(Regal)—U.S 


106 min. (U) Danny Kaye 
Dinah Shore 


Dana Andrews 


Excellent general book- 
ing for the family (CC) 


(C) SUITABLE FOR CHILDREN (NC) NOT FOR CHILDREN. 


t'IN COLOUR. 


Harry Secombe, Sybil Thorndike, Barbara Kelly 
ind Bernard Braden introduce diverting cameos, 
while its supporting cast, headed by Diane 


Godoy hears about their * slumming " and wants 
Alba's help in a plot to place Spain under 
France's yoke. She refuses and then lets Goya 


Jet Storm 


British Lion. British (A). Featuring Richard 


Attenborough, Stanley Baker and Diane Cilento 
Produced by Steven Pallos. Directed by C. Raker 
Endfield. Screenplay by C. Raker Endfield and 
Sigmund Miller. Director of Photography, Jack 
Hildvard Musical Director Rajna 

8.165 feet. Release October 


Thomas 

4. 19589 
AIRBORNI fasten-your-seat-belt melo 
flight from London 


British super-jet iT 


drama. It covers hectic 


Airport to America in a 


liner carrying wide assortment of passengers 


many of whom are stampeded by grudge 


nursing maniac. Credulity is stretched to the full, 


but the versatilitv of highly 


skilfully 


romance 


competent top- 
line cast handled, enables apposite 
tension and 
landing 


cinema 
British 


comedy and to ease the 


punctuate thrilling spectacle. A happy 
rounds off the film, which 
if not air travel, tickets 


booking 


should sell 


Very 


good 


Story.—Passengers boarding a jet airliner to 
New York include Ernest Tilley, a scientist, and 
James Brock, a business man 
and his wife, Rese; Mulliner, a self-made in- 
dustrialist ind Mr. and Mrs. Tracer, an in- 
Jeremy. Soon 
ifter the start, it is disclosed that Tilley, mentally 
unbalanced since Brock had killed his daughter 
in a hit-and-run car accident, plans the destruc 
tion of the liner. Mulliner thinks they should 
murder Brock and so Tilley, but Brock 
brings about his own death. Finally, Jeremy ap 
peals to Tilley and Tilley def uses 1 bomb 
he had placed under the aircraft's Tilley 
then commits ind =the safely 


touches down 


his wife, Carol 


compatible couple, and their son 


ippease 


wing 
suicide, plane 

Production.— The 
that threatened danger 
worst in human nature and succeeds through its 
clever interplay of Richard Atten 
borough cuts a pathetic figure as the hysterical, 
cruelly inhibited Tilley, Stanley Baker is a tower 
of strength as skipper Bardow, 
Jeremy Judge makes a Jeremy, Patrick 
Allen is true to type as the aggressive Mulliner 
George Rose he shifty Brock, and 


registers as tne 


picture sets Out to prove 


eveals the best and the 


character 


no-nonsense 
natural 


Cilento, Hermione Baddeley and David Kossoff, 
reads like a “ Who’s Who.” There are many 
moving moments, yet its sense of humour is 
strong and suspense steadily increases as the 
plane rides interior and exterior storms. More- 
over, its verbal exchanges are as smooth as 
the technical work and, believe it or not, it has 
it theme song 


Points of Appeal. 
cast, able direction, 
ping highlights, 
plottation 


Closely-knit tale, terrific 
faultless atmosphere, grip- 
provocative titk and big ex- 
angles. 


The Naked Maia 


MGM. American (U). Technirama. Photographed 

in Technicolor. Directed by Henry Koster. Fea- 

turing Ava Gardner, Anthony Franciosa and 

imedeo Nazzari. 10,109 feet. Release November 
0, 1959 


SUPERBLY photographed Technirama-cum- 
Technicolor costume piece, set in eighteenth-cen- 
tury Spain. A rich, though somewhat indigestible, 
blend of fact and fiction, it hinges on the tragic 
romance of the beautiful Duchess of Alba and 
Francisco Goya, the famous painter. The canvas 
is vast, but the backgrounds frequently dwarf 
the leading characters, although played by Ava 
Gardner and Anthony Franciosa, and put an 
undue strain on the story’s central thread. It is 
not, however, without feminine appeal or selling 
ingles. Potential title and star “ turn-up.” 


Story.—In eighteenth-century Madrid, Fran- 
cisco Goya, a hot-headed peasant painter, inter- 
when a bull-fighter offends the ravishing 
Duchess of Alba. Goya is slightly wounded, 
Alba concern and invites Goya to a 
reception at her palace. Goya eventually becomes 
court painter and, hating the Inquisition, informs 
Carlos IV that Manuel Godoy, the power be- 
hind the throne, is both cruel and corrupt, but 
the warning goes unheeded. Alba and Goya 
meet at a carnival, fall deeply in love, 
with anti-government demonstrators. 


venes 


shows 


iain 
ind mix 


think she no longer loves him, hoping to get 
him out of harm’s way. Later, Alba again pro- 
tects Goya from the Inquisition, but Godoy 
has her slowly poisoned and she dies in Goya's 
arms, after telling him the truth. 


Production.—The picture is a_ considerable 
triumph of stagecraft—there are, for instance, 
realistic Inquisition sequences, dazzling carnival 
scenes and high-powered, lavishly-mounted love 
interludes—but little hint is given of Goya's 
genius. Ava Gardner is inclined to wear her 
heart on her sleeve and takes an unconscionable 
time dying as Alba, and Anthony Franciosa 
attempts something beyond his compass and is 
in danger of tripping over his easel as Goya; 
but Amedeo Nazzari impresses as the scheming 
Godoy, and most of the other Italian supporting 
players also look and act their parts. The dia- 
logue is cliche-ridden, but the nudist gimmick, 
despite the fact that it merely amounts to a 
reproduction of the hero’s painting of the 
heroine in the “ altogether,” definitely has possi- 
bilities. 

Points of Appeal.—Title, star, woman's 
angle, breath-taking decor, Technirama, Techni- 
color and “U™" certificate. 


Blue Jeans 


Twentieth Century-Fox. American (X). Cinema- 
Scope. Directed by Philip Dunne. Featuring 
Carol Lynley, Brandon de Wilde and Macdonald 
Carey. 8,046 feet. Release September 28, 1959 


POWERFUL and poignant sex 
given full CinemaScope treatment. It concerns 
middle-class high school lovers who slip up, 
but are unable to confide in their parents and 
very nearly become easy game for a backwoods 
abortionist. The chase climax is a trifle lurid, but 
otherwise the play boldly tackles an age-old 
problem and, thanks to natural acting by the 
youngsters, gives both teenagers and adults 


melodrama, 


continued on page 27 


HUNGARY presents at the XXth International Film 
Festival of Venice and at the XIllth International 
Film Festival of Edinburgh: 


Bad: abi YEARS 
FELIN MARIASSY 


~ EVA RUTTKAN 
MARI TORGCSIK 
GABOR AGARD) 
LOLTAN MAKLARY 


In the Informative Section of the Venice Festival 


FOR WHOM THE LARKS SING 


wien: KARE TOLNAI 
EVA PAPP 
GEA TORD) 
GABOR AGARDY 


WORLD DISTRIBUTION: 


HUNGAROFILM, BUDAPEST 


% EDEMATOOR APH WEEKLY 


COLUMBIA 
ABC RELEASE AUG. 10 


starring BERNARD BRESSLAW with REGINALD BECKWITH « JON PERTWEE 
MAUDIE EDWARDS « JEAN MUIR * and JOE LOSS and His Orchestra 
Produced by MICHAEL GARRERAS * Directed by LANCE COMFORT 


ABC RELEASE OCT. 19 


MEGASCOPE 


starring STANLEY BAKER GUY ROLFE‘LEO McKERN* GORDON JACKSON | 
also starring DAVID OXLEY « RICHARD PASCO « PHILIP AHN 


Produced by MICHAEL CARRERAS : Directed by VAL GUEST ° 


NOW IN PRODUCTION— The Funniest Comedy in Years: 


starring DENNIS PRICE ‘ GEORGE COLE ‘ THORLEY WALTERS 
HARRY FOWLER and lovely NADJA REGIN 


Produced by TEDDY BAIRD ‘ Directed by GEORGE POLLOCK 
(A.6.T, FILMS) 


HAMMER 


NOW IN PRODUCTION— An astounding story told 
for the first time on the screen! 


HAMMERSCOPE 
starring GUY ROLFE * ALLAN CUTHBERTSON * ANDREW GRUIKSHANK 


GEORGE PASTELL * MARNE MAITLAND ' JAN HOLDEN * PAUL STASSING 
Produced by ANTHONY HINDS * Directed by TERENCE FISHER 


IN PREPARATION— It will be the most talked about 
film of the year! 


Producer ANTHONY HINDS « Screenplay by JOHN HUNTER 


iN PREPARATION— R. L. Stevenson’s classic thriller! 


Producer MICHAEL CARRERAS ‘ Screenplay by WOLF MANKOWITZ TECHNICOLOR 6 | 
Director TERENCE FISHER HAMMERSCOPE 
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the Columbia Theatre, Shaftesbury Avenue, 
? respectively 

. + + + 
TrHE Continental “ bang on™ is unquestion- 
ibly “My Uncle” (Hillcrest—French). Concur- 
rently packing the Cameo-Poly, Regent Street, 
ind the Cameo-Royal, Charing Cross Road, it 
by JOSH BILLINGS is, in a manner of speaking, killing two house 
records with one stone. | thought the comedy 


W t E d pondit riod. but then the DeMille delightful, though a bit long for average halls, 
es n rresponding px od, yul t 


is and still is i cluss of its own but CMA has given the film a break. 


+ + et + + + 
A VITAL element in the | i i { é “JACK THE RIPPER ™ (Regal—British) and 
of the writer of this page is a t AND NOW for another bang-on, namely I “ House Of Lovers" (Gala French) are definitely 
you report that business shows improvenx Want To Live * (United Artists). It hit the bull's clicking at the Continentale, Tottenham Court 
support your contention with Wardour aes eye at the London Pavilion with its initial salvo Road 
dove,” exhibitors reply by telling you receipts ind although abou enter its sixth week, It’s * . . 
re, in fact, down, and quote official iam sti coring fluently. Grab 1 Want To Live 
of Trade figures. On the othe hand, if y the attempt! THOSE who specialise in foreign fare 
should take particular note that “ Prisons de 
say a film's flopped, the renters are on yor + + Femmes” (Gala—Freach) and “Time Of De 
~ PHIS EARTH IS MINE! © (Rank-Universal sire” (Gala—Swedish) are really whetting appe- 
a ¥ oe cae hy . CinemaScope) has gone trom = sirength to tites at the Berkeley, Tottenham Court Road, 
“5 een i on ae me oo Sates 7 .. my , streng t the Odeon, Marble Arch. It re ached ind the Cinephone, Oxford Street, respectively 
seth athens a. ihe © cite en tenekdl s target when it ope red ind its aim has stayed ind I esson In Love (Cross - Channel 
chakae tan Stachel secant aaa tiene uc neidentally, the film’s succ contounds oes has been given a full Classic Circuit 
¢ ; , 
pape Mos weeks its London corresponden Te 


informs his read C t attractions 1 + 
London's West t i S& ipegoat (MGM 


Sad ls ta haw Oe dom Be others ievhing we Be Sen” ee release 
' y . } ] 

controversy. He says such-and-such film overfioy , doing well above 

taken X dollars \ the in o hall 


o 


. \ rc «busi : t anothe Wil iki THE very hot spell has played havoc with most 
Note the t ! significant if sO ’ ' , r ipe clause, of the general releases in London. but * Opera- 
This wee ec to | i c tion Bullshine  (AB-Pathe - British) survived. It 
ind so nys : ' tea felt the sun a bit during the latter stages, but took 
+ such a flyer that it had no difficulty finishing in 
HOLIDAY FOR LOVERS (Twentieth the top bracket. Happy days ahead for the sub- 
itury-Fox—CinemaScope), too, comes in the scquent-run exhibitor who has “* Bullshine " yet 
| ire usually a few films aro pabl , calegor It’s hardly straining the to play 
of beating i I'm All Right, Jac h i » capacity ( ton, Haymarket, yet + + + 
Lion ritis! defi thing ing Sol. | fancy tts 


however ho nd humid 


iia thle eames is bane on h an ik fon COLUMBIA'S “The Mouse That Roared 


r Squa Th (British) didn’t bring down houses on its London 
hers’ mighty swipe unions + tours, but nevertheless collected more cash than 


srrivals in the West End many, including me, expected 
(Rank—Britt t's at the + + + 
Square Nut by il ccounts . 
: Q ‘ , CONDITIONS were scarcely in the favour of 
the box-othc I ' crushing “ 
Hol : tr | , - Ferry To Hong Kong © (Rank - British), It was 
On n i ‘ nite 1 " 
! — occasionally becalmed, but has now safely reached 
harbour carrying plenty—or near—in its hold 


Mmuscope) Let's s ta ig good 
yur day \ r ( i ws + + + 
: . oe + , 
Room I op h 0 p + 1 SAID the other day 1 would be interested to 
Britis! ’ . mo \ ) OR NEAR Iso applies to know the public’s reaction to “ Taxi" (Miracle 
| y i (AB-Path Britis! French), playing second to “* Gunfight at Dodge 
Oxford Stree has iy ts 1 City (United Artists - CinemaScope). Robert 
cel ) ; Freeman tells me that the masses and the “ dif 
Pathe's ferent Sunday audiences in Hull not only 
rade-mark enjoyed it, but the whole bill 


. o crow about, but 

Congratulations e it time + + + 
é | UNDERSTAND “The Diary Of Anne 
. ’ ‘ ‘ . ‘oo > Frank ” (Twentieth Century-Fox - CinemaScope) 
LEW is qi LB ER 1 THE WAY is finding the going patchy It disappointed at 
r e no ifs or the Carlton, Haymarket, but came into its own 
; : buts abou The mmediately it was switched to the Rialto 
for your award at the un’s Story” (War- Coventry Street. The opus can still profit from a 

nis - an ‘ South Paci- change of environment 
Moscow Film Festival Fon > Teahs At ee ee 
OU 


THE SILVER MEDAL FOR THE Sleepi g Beauty * THE UGLY DUCKLING “ (Columbia- 


Technir- Hammer - British) has the support of “ Face Of 

? Gigi \ Fugitive ” (Columbia - American), a first-rate 
BEST DIRECTION WITH CHILDREN Cinema- western, but so far the programme's been no 
The four world-beater. The enthusiastic patronage of kids 
in eparate perform- has, however, prevented it from being a flop 


super-supers + * + 
1 ‘ vile tat! to cash in 
A + ry from the Si reets the irnegs NEWCOMERS = ar “Tunnel Of Love” 


he the Dom (MGM), “ Bobbikins (Twenticth Century- 

hon Tottenham Fox - CinemaScope - British) and * The Tempest ” 
Court Road the (Paramount - Technirama), but since they've run 
Astoria Charing into the humid weather, it’s only fair to give ‘em 
Cross Road and another week before checking up 


Sear ee es ee Re ME FSB Seo. 
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“THE BIG CIRCUS” (AE-Pathe - Cinema- 
Scope) has just started its London runs. If pre- 
release form js any guide, and it usually is, Pathe 
and ABC can thumb their noses at the bar- 
ometer. 


+ + + 


Tennyson's brook, “ The Ten Command- 

(Paramount VistaVision) goes on for 
Impervious to rain or shine, it’s proved 
beyond all doubt that separate performances at in- 
creased prices pay, provided the film's worthy of 
special treatment. 


+ + 


STAMINA is as important as straight shooting 
and Rank’s British unit programme, “ Genevieve ” 
and “ Doctor In The House,” is bang on for the 
umpteenth time. Few, if any, of the current re 
leases can live with this amazing re-issue bill and 
the leading circuits, as well as independents, are 

smouring for it. You can’t afford to miss it. 


+ + . 


rHE FREAK picture is “ House On Haunted 
Hill * (AB-Pathe) and it’s playing at the Prince of 
Wales Theatre, Harrow Road. This is the thriller 
in which * Emergo,” a device by which an jllumi- 
nated skeleton “ emerges from the screen and 
dances over the audience's heads is the gimmick. 
ts first week’s receipts were a record for the hall, 
which, as many of you know, normally plays top 
circuit films. See that the “ ghost” walks in 
your direction! 


LIKE 
ments ”’ 
ever 


RENTERS’ NEWS 


‘North By Northwest’ 
strikes it rich 


A WORLD box-office record for the first week 
was achieved at New York's Radio City Music 
Hall by MGM's “ North By Northwest."’ 

ine Alfred Hitchcock thriller, starring Cary 
Grant, Eva Marie Saint and James Mason, 
opened on August 6 and in seven days grossed 
208,395 dollars. 

This is 10,000 dollars more 
Society" took in a week at the 
in August, 1956. 

The Music Hall’s audience for “ North By 
Northwest " was 147,061 paying customers during 
4S showings of the film. 

The picture will be screened at the Empire 
Theatre, Leicester Square, early in October. It 

set for Rank release on November 23. 


than “ High 
Music Hall 


Anglo’s giant take 


n New Zealand 


I's first two “ 
New Zealand with news of more records. 


box-office success of Anglo Amalgam- 
Carry On” comedies continues 


the Century Theatre, Auckland, normally 

a three-day situation, “ Carry On Sergeant ” 
has now started its third week and is still playing 
to capacity business. 

In Obristchurch, “Carry On Nurse” which 
had to finish after a run of six weeks at the 
State Theatre because of the cinema's other com- 
mitments was transferred to another major first 
run house, the Mayfair, and is now in its eighth 
week there. 

A letter from Anglo’s New Zealand Distri- 
butors, British Film Imports stated that this was 
the first time that such a transfer had taken 
place. It added that “ Carry On Nurse” would 
play for at least a further three weeks and 


COLUMBIA PRODUCTION HITS 
NEW SEASONAL HIGH 


Columbia has hit a new seasonal high 
in number of films before the cameras 
with the start of filming recently on 
“ Because They're Young.” 

There are now 10 features shooting for 
Columbia release. Five are now at the 
studio and the remainder filming 
abroad 

In addition to “Because They're 
Young.” Drexel Film production which 
Jerry Bresler is producing and Paul Wend- 
kos is directing, William Goetz'’s “The 
Franz Liszt Story” has begun the studio 
phase of its filming, having completed 11 
weeks of locatiun shooting in Austria and 
Germany. George Cukor is directing 

Another Goetz production, “ The Moun- 
tain Road,” with Daniel Mann directing, 
is now filming at the Gower Street studio 
after completing location filming in 
Arizona 

Also continuing to 
are “ Who Was That Lady?” the Ansark- 
George Sidney production with Sidney 
directing, and “ The Gene Krupa Story,” 
Philip Waxman production with Don 
Weis directing 

Continuing to film abroad are “Our 
Man in Havana,” Carol Reed’s production, 
with Reed also directing: Sam Spiegel’s 


are 


shoot at the studio 


“ Suddenly, Last Summer,” Joseph Man- 
kiewicz directing: and Warwick's “ Jazz- 
boat,” with Ken Hughes directing and 
Hammer's “ Stranglers of Bombay.” 

These three are filming in London; the 
other Columbia film shooting abroad is 
Charles Schneer’s “Gulliver's Travels,” 
now on location in Spain, under Jack 
Sher’s direction 

And to add to these are five more fea 
tures, for Columbia release, planned for 
September starts, 

In various phases of pre-production pre 
paration are Fred Kohlimar's * The 
Wackiest Ship in the Army,” to star Jack 
Lemmon, with Richard Murphy directing 
Hall Bartlett's “All the Young Men,’ 
with Bartlett to direct a cast headed by 
Alan Ladd, Sidney Poitier, James Darren 
and Mort Sahl; Cornel Wilde's Theodora 
Production, “ The Caves of Night,” to star 
Wilde and Jean Wallace 

Richard Quine’s “Strangers When We 
Meet,” with Quine directing the cast 
headed by Kirk Douglas, Kim Novak, 
Ernie Kovacs and Walter Matthau: and 
Sam Katzman’s Clover Production, “ The 
Enemy General,” to star Van Johnson, 
with locations in Europe 


without doubt would break all pr 
office long-run records 
Meanwhile at New 
1 three-day situation, 
third week, and has 


longest-run film ever in 


vious box- 
normally 
1Ow mm is 


itself as the 


Plymouth, again 
ty Nursc 
established 


that town 


Rank premiere 


RANK FED'S” comedy 
Dropped A Clanger,” is to 
premiere at the Palace Theatre 
September 20 

In conjunction with Blackpool's 
pany, RFD plans to make 1 
show-business occasion the North 
a long time. 


The Night 


have is 


We 
world 
Blackpool, on 


Tower Com- 
exciting 
seen for 


most 


nas 


IN BRIEF 


@ Anglo Amalgamated’s British Eastman Color 
ind Ultrascope featurette “ City of 
will begin a West End season at 
Coventry Street, on August 31 


Contrasts 


the Rialto, 


“ The 
shortened, 
certificate 


Diary of 


and is 


@ 20th-Fox’'s 
has been 
has a | 


Anne Frank 
now 13,525 fi I 


and began release this week 


Story of 
12,301 f 


reissue “ The 
been shortened to 
certificate 


@ Paramount's 
Wassell has 
now has a lt 


@ ABC has booked Regal Films 
national'’s first British production, “ Jack 
Ripper " for release beginning September 21 


circurt 


Issued in the interests of every exhibitor 


IT 


SECURITY 


IS ESSENTIAL THAT SPECIAL 
ARRANGEMENTS ARE MADE WHEN BANKING 
TAKINGS FOR “CARRY ON TEACHER” 
—THEY WILL BE YOUR BIGGEST EVER! 


(THAT MEANS EVEN BIGGER THAN “CARRY ON SERGEANT” AND “CARRY ON NURSE’| 


Issued by 
ANGLO AMALGAMATED FILM DISTRIBUTORS LTD 


SECURITY 


—— = 


PRODUCER-DIRECTOR Edmond 


Greville Hills, and is for release by George 


likes to remember the 33 pictures which have company, Renown 
made up his career by the battles which have Two days were spent on location 


resulted with censors throughout the 


Battles he has usually won. 


“ You could call me a censor expert,” 


with a touch of pride. 

An example of wha 

on Island now show! 

1s tne story ot hree 

i desert island 

W he this 

ived from 

Afte he 
had irgued 
fou Though, 

is pretty drastic 

Such experience makes him em 
to direct George Willoughby's Bea 
filming at MGM. This Soho-se 
strip-tease sequence, a murder of 
some shots of beat youngsters layi 


on the railway lines 


imitated 


The censor will probably objec 
one,” said Greville sadly he doesn't 
which can be mmitate 

Greville denies 
sex's sake 1 am 
in showing people's reactions to cir 
ind the things which surround them 
group of Deatniks 


ind have 


VOW SHOWING 


‘INVITATION TO 
MONTE CARLO’ 


CINEMASCOPE TITLES 

IN EASTMANCOLOUR BY 
STUDIO FILM LABORATORIES ‘ 
71 DEAN ST. LONDON W.41. ; 


world. wilh 
shop window 
he says 


+ + + 


“Bottoms Up” the new Jimmy 


comedy began filming at ABPC, Elstree, on Mon- 
day. Mario Zampi directs and produces the 
subject which was scripted by Michael Pertwee. 


+ + 


LOCATION shooting on Warner's new 
production “ The Sundowners ™ starts in 


| 
ABPC, Elstree 


It will be produced by Gerry Blattner 
} 


hy Fred Zinnemann and feature Robert Mitchum, 
Deborah Kerr, Peter Ustinov and Glynis Johns 
Isobel Lennart has scripted the story from Jon 


Cleary’s novel. Blattner has chosen an 


crew who will fly to Cooma, New South Wales, 
before filming further sequences at Corunna 


the heart of Southern Australia 


Jack Hildyard will photograph in Technicolor 
ind the sets are designed by Michael Stringer 


+. + + 


HAMMER is to make its first feature 
AB-Pathe Hell is a City.” It starts filming 


ut ABPC Elstree, towards the end 
month 
Stanley Baker will probably play a 
» this screen version of Maurice 
nove € n the 

England 


pursuing 
dictecti ve 


Michae 


silage 

The Pony 
Only casting 
Gwen Wa 
) ng inc 


the mothe 


The Catbird Seat, Monja 
Danischewsky’'s independent 
comedy for Bryanston is almost 
completed at Beaconsfield Studios. 
Here on the set are Robert Mor- 


ley and director Charles Crichton 


by BILL EDWARDS 


cameras concealed i i truck, and 


ia at the beginning of October. Interiors 
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I hear Wolf Mankowitz has come up with an 
entirely new screenplay treatment of “ Dr. Jekylb 
and Mr. Hyde” which Hammer will make for 
Columbia later in the year, under the title, 
“The Two Faces of Dr. Jekyll.” 

The unfortunate doctor will not go through 
the usual facial grimaces and contortions when 
he changes into Hyde. In fact he won't look 
iny different at all 


+ + + 

“ GORGO " is the story of a 1S0ft-high girl 
monster and her mother (she, of course, is even 
taller) who go on a rampage of London, knock- 
ing down Big Ben, the Houses of Parliament 
and other familiar buildings 

The American King Brothers (Frank and 
Morrie) begin filming the story at MGM, Bore- 
ham Wood, next week, with director Gene 
Laurie. Double Academy Award winner Tommy 
Howard is in charge of the special effects. 


+ + + 

HAROLD HUTH produces “In the Nick.” 
Warwick's new comedy, which starts filming at 
MGM, Boreham Wood, on September 14. Ken 
Hughes directs and the cast is headed by 
Anthony Newley, Anne Aubrey, James Booth. 

Frank Turner's story is set in an open prison 

Next for Warwick will be Harold Huth’'s 
Viceroy production “ Lady in Waiting,’ formerly 
titled “ Confessions of a Kept Woman,” which 
John Sloan will produce. 

+ + + 

JOHN MILLS, Dorothy McGuire, Janet 
Munro, James MacArthur, Cecil Parker, are the 
stars in Disney's “ Swiss Family Robinson,” now 
being directed by Ken Annakin in Tobago. 

The crew, which does not expect to return 
to London until the end of the year, includes 
ligtting cameraman Harry Waxman and operator 
Ernie Day (first unit), lighting cameraman Paul 
Beeson and operator Herbert Smith (second unit), 
production designer John Howell, executive pro- 
duction manager Basil Keys, unit production 
manager Bill Hilland, wardrobe supervisor John 
McCorry. The designer is Julie Harris. 

One of the largest teams of property men 
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has flown out to look after such items as expanded plastic palm trees, 
300 fibre glass coconuts and more than 200 rubber cactus bushes. Gourd 


seeds were sent and planted in the island last June for use in the film for qua lity presen tation 


Production—in Panavision and Technicolor—is by William H. Anderson 


geben ar at low cost install 


PINEWOOD publicity chief John Behr switched to another ‘phone to 
issure me he wasn’t speaking as a publicist and sung the praises of 


Rank’s “ North West Frontier.” os 
“T've just seen the rough cut,” he said, “and have never been so 
excited at a film before. In my opinion it’s the finest picture that has 


ever been made in this country. The direction of Lee Thompson and the 
photography of Geoffrey Unsworth are superb.” 


+ + + WITH THE G.B-KALEE ASSISTED FINANCE PLAN 


I HEAR Michael Relph and Basil Dearden have a large scale produc- 
ion programme set for the coming months. An announcement will be 
made within the next few weeks in which there will be news of at least 
one major budget picture , 
NEW Sydney Box titles: “ The Challenge “ starting shortly at Merton j 
Park which John Temple Smith will produce and John Gilling direct NOW INSTALLED IN 
he Brian Rix comedy “ Love Birds” to be produced by David Henley : 
ind directed by Darcy Conyers at Merton Park starting November 


Sarsfield Cinema, Kilmalloch 
Not in the Book,” screen version of Arthur Watkyn’s play produced . loc 
”¥ David Deutsch also due to start on November 2, at Walton Studios St. Brigid's Hall, Tubercurry 
+ + + 


Coliseum, Portumna 
RICHARD ATTENBOROUGH and actor-writer Bryan Forbes start ya ‘ ' ; 
shooting their personal production * The Angry Silence,” at Shepperton, Parkside Hospital, Macclesfield 
on Monday. ; 
Attenborough also stars, with Michael Craig, Bernard Lee and a top Regent Cinema, Downham Market 


international actress. “ The Angry Silence,” an industrial subject set in a 
factory, will be directed by Guy Green for British Lion release. Workmens Hall, Rhymney 


+ + + 
PUBLICIST Gerry Lewis has resigned from Pinewood, 
s director of publicity on Bryanston’s “ The 
production at Shepperton on Monday week 


, Empire, Sheringham 
will take over ; : ; - s Strand, Falcarragh 


Service Advertising Co. Ltd., 
7 ‘ : | London 


Entertainer which starts 


PRODUCER George Willoughby has bought the screen rights of James Abbey Colony, Muckamore 
Wellard’s novel “ As Deep as the Night.’ w oe 
He plans to make it on location in North Africa next spring : ‘ fe oe Electric Cinema, 
~2 = Maryborough 
+ + + rysoreug 


RANK’'S long-awaited “ The Singer Not the Song,” based on the ¢ ‘ : : Abbey Cinema, Leeds 
Audrey Erskine Lindop novel, may well be in production soon. Roy z Eisai Seca 


Baker is in America now for casting talks and hopes to have the pic- 
ure on the floor in late December 


A ‘ . ' with 


BETTY BOX and Ralph Thomas fly to Florence on Sunday to start work : ’ G.K.37 Cold Light 


Conspiracy of Hearts.” screen version of Robert Presnell Jnr’s i 
ovel. This Rank production stars Lilli Palmer, Sylvia Syms, Yvonne s Fae f British Oxygen Co. Ltd. 
Mitchell, Ronald Lewis, Peter Arne and Albert Lieven 53:54 fos on aie 
Financial Times, London 
Gevaert Ltd., Brentford 


Basil Butler Ltd., London 


ges 


GAUMONT-KALEE XENON LAMP 
has been chosen by 


Haven Cinema, Stourport + News Theatre, Newcastle 
Mayfair Hotel, London 


GAUMONT-KALEE SOUND PROJECTION EQUIPMENT 
WITH COLD LIGHT has again been chosen for 
CUNARD LINER R.M.S. “QUEEN MARY” 


G.B-KALEE 


A Division of Rank Precision Industries Ltd. 
* The Catbird Seat "’ again, and Charles Crichton sets up an armed youngster 


| 37-41 Mortimer Street, London, W.1 
with Peter Sellers | 


THE FILM WITH TH 


Richard Attenborough _Stanl 
Bernard Braden Diane | 
David Kossoff Virginie 
Elizabeth Sellars Dame Sy 
introoucinc Marty Wilde 


co-starring 


JACKIE LANE - GEC LINDER - NEIL McCALLUM ——< 
LANA MORRIS - GEORGE ROSE ee 


World Sales: BRI 1 


PLAZA Piccadilly, i.. 17th September —e | 


E £1,000,000 CAST! 


y Baker Hermione Baddeley 
lento Barbara Kelly 
Maskell Harry Secombe 

il Thorndike Mai Zetterling 


ORM 


1KER ENDFIELD and SIGMUND MILLER ° From an original story by 


R * Directed by C. RAKER ENDFIELD ° Produced by STEVEN PALLOS 
SH LION FILMS inassoctation with BRITANNIA FILM DISTRIBUTORS 


NIA FILM DISTRIBUTORS 


GENERAL RELEASE «.... 4th October (A.B.C. Circuit) 
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again... ILFORD 


Kevin M‘ Clory’s 


“The Boy 
and 
the Bridge” 


A XANADU PRODUCTION DISTRIBUTED ° 
BY COLUMBIA PICTURES 


Director of Photography Ted Scaife says : ‘*The care 
we took in the production of *The Boy and the Bridge’ 
has certainly paid off, particularly in our choice of 
negative, 

“We used Ilford FP3 tor most of the studio and 
bright exterior shots, and HPS and HP3 for difhcult 
exterior and low key work—so we were able to keep 
a consistent quality under varying conditions. And of 
course there’s nothing to beat Iltord’s wide tone scale 
and high resolution !”’ 


39 mm CINE NEGATIVE 


ILFORD LIMITED, CINE AND TELEVISION SALES, ILFORD, ESSEX. TELEPHONE: ILFORD 3000 
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Hardy Kruger's fans turned out in force for the premiere, at the Odeon, Leicester Square, of his latest film “ Blind Date.’ The film is a Julian Wintle» 
Leslie Parkyn production for Independent Artists. It is released by Sydney Box Associates through Rank FD. David Deutsch produced and Joseph Losey 
directed. Kruger is seen above with two members of his fan club 


KRUGER FANS TURN OUT FOR ‘BLIND DATE’ 


David Deutsch and Norma Barzman Stanley and Mrs. Baker Joseph and Mrs. Losey 
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(1) Mr. and Mrs. Van Eyssen and Clare 
James. (2) Stanley Baker and Henry 
Cooper. (3) Hardy Kruger with girls 
from J. Lyons. (4) Harold Boodson 
and Mr.and Mrs. Chapman. (5) Mrs. 
Hugh Fraser and Woodrow Wyatt. (6) 
Ralph Thomas and Betty Box. (7) 
Hardy Kruger with admiring 
American teenagers 
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TODAY the economies of television production 
for the world market are getting more confused. 


There appears to be hardly any scope for the 
independent producer to go into this form of 
production—uniess his pilot is backed by an 
American partner, or the project can receive the 
blessing of Independent Television Corporation, 
the distribution-production subsidiary of Asso- 
ciated Television and Jack Wrather. 


There was a time, following the success of 
‘Robin Hood,” when the American networks 
were in the market for suitable subjects pre- 
pared by British independent producers. Further- 
more, as costs over here range between 25 to 
35 per cent. cheaper than in the States, the idea 
of British co-production had many attractions for 
U.S producing companies. 

Bearing in mind the 14} per cent. maximum 
for foreign film product here, it was felt that 
if a British series were sponsored, it would enable 
an American series to get favoured nation treat- 


ment with one of the contractors, or even the 
BBC. 


Less Fear 


During this period there was less fear of the 
loss of a network deal because the syndication 
market could still pay its way with profits on 
a series brought in under $32,000 or £10,000 per 
episode. 


Unfortunately, a number of British producers 
and contractors reasoned that the cheaper the 
series could be made, the more profit there would 
be gained from a syndication deal. British 
budgets began dropping from £10,000 a shot to 
as littl as £5,000. 


With this came a vast decline in the quality 
of these series. Thus today even the syndication 
stations are less prepared than ever before to 
accept the cheap British series. They have every 
reason for this attitude, as the American industry 
is now being inundated with scores of series which 
have been unable to get a network deal and are 
now open to barter on syndication. 

Two big factors are influencing the changing 
tastes of the networks. The first is the vital up- 
surge of Hollywood production. 


Longer Shows 


In addition to Warner Brothers, which is now 
providing ABC networks in the States with eight 
and a half hours of film material a week, Fox 
and United Artists are getting a share of the 
networks to the detriment of the independent 
film-producing American companies. The second 
factor is that all the networks without exception 
have decided to allocate more of their time to 
special spectacular shows lasting from one hour 
to ninety minutes. Thus there is a real shortage 
of available time on the networks for the thirty 
minute film series. 

The current trend is for only the most success- 
fully established production companies to get a 
favourable look-in on network time: Desilu, Ziv, 
NTA and Screen Gems (the last-named now 
undergoing a large-scale reorganisation follow- 
ing the death of Ralph Cohn). The magic name 


by TONY GRUNER 


of Hollywood is a powerful selling factor with 
advertisers. Yet even a sponsor can be choosy, 
as MGM TV has learned to its cost. Of seven 
pilots completed by this company for autumn 
sale, not one has secured a network deal. 

What effect have these changes had on the 
British scene? 

In the case of Independent Television Corpora- 
tion, they have led to the appointment of Leslic 
Harris, top CBS executive, to guide the future 
production fortunes of the company (see last 
week's column). In the case of ABC Television, 
there has been a slowing down in deals between 
this British network and other 
tion companies. 

ABC, which was involved in a 
Grosse-Krasne for the “ 
thirty-nine films, with Thomas Mitchell, made 
at Elstree Studios, has yet to screen the series 
on its own Midland and Northern network. The 
last of these thirty-nine films was completed in 
January. 


At Elstree this week, no specific production 
dates were available for a future series with G 
and K, although the original intention was to 
make a minimum of one series a year in con- 
junction with ABPC. 

Then there is “ Tales of Dickens,’ 
by Harry Alan 
ee. eee eee 
This series of thirteen 
films has not yet been 
inserted into the 
autumn schedules for 
ABC, let alone a 
network deal for this 
country. Towers, 
who does his own 
selling job in the 
States, has, at the 
time of writing, been 
unable to secure a 
network deal, nor, 
judging by the lack of 
news from the States, 
has he obtained a 
profitable syndication 
arrangement. 


American produc- 


deal with 
Glencannon ™ series of 


produced 


Even the Mantovani 
series, which was 
another deal between 
Towers and ABC, 
failed to get a net- 
work deal and at 
present is on U.S 
syndication. While 
Towers secured a 
profitable production 
sale in Canada, he 
was unable to get a 
network deal in this 
country, and his show 
has not been seen by 
viewers in London. 


A few years ago, 
programme  contrac- 
tors were screaming 
for British TV film 
material. This is no 
longer the case. Only 7 
a few prestige British 


substantially. 
service is available. 
Why not ring 


«~t@ 


Eddie Sutherland demonstrates to Tony Gruner 
remote focus control equipment used for the first 
time at Associated British Elstree studios 


series, like ** The Four Just Men,” have 
a network sale over here 

However, ABPC’s series, ** The Flying Doctor, 
made in co-operation with the Australian Broad- 
casting Corporation, has secured a network deal 
and will be shown at a top viewing time in the 
autumn on Sunday evening at 7.30 On 
American prospects (and the pilot was 
in the States months ago) there is silence 

There is every reason to believe that, with the 


ichieved 


ts 
shown 


continued on page 34 


Studio time cut 


Recently 4 well-known company 
hired a studio for a full day’s 
shooting. Thanks to AUTOCUE, 
rehearsals and re-takes were kept 
to a minimum—and the sched- 
uled programme was 
completed by midday. 
vanced planning Autocue reduces 
studio booking time—cuts costs 
A complete h..e 


AUTOCUE 


Complete Service available at 4 gns. per hour 


Widely used by BBC, 1.T.V. and Film Studios 


HARLEY STREET, w.i 


actually 


With ad- 


Tei: LANgham 539! 


ASSOCIATED BRITISH present@ANIMICHAEL BALCON PROL 


ALDO RAY: HEATHER SEARS” 


‘The Siege of 


Ks greatest. 


= “ 5 - a 
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TRADE SHOW OFFERS—JUNE, 1959 


Tirur 
ARSON FOR HIRE 


**BRIDAL PATH, THE 


tTCAPTAIN FROM KOEPENICK 
*CRASH DRIVE 


*CROWNING TOUCH, THE 


'DARBY O'GILL AND THE 
LITTLE PEOPLE 
*DEADLY RECORD 


DIARY OF ANNE FRANK, THE 


DOW NBEAT 


*tFERRY TO HONG KONG 


FROGMAN SPY 
GIRLS IN ACTION 


*HEADLESS GHOST, THE 


*HEART OF A MAN 


*HIGH JUMP 
*IN THE WAKE OF A STRANGER 


*JACK THE RIPPER 
JOHNNY ROCCO 
*LEFT, 


RIGHT AND CENTRE 


LIGHTHOL SE-KEEPER’'S 
DAUGHTER, THE 


LONELYHEARTS 


*'MAN WHO COULD CHEAT 
DEATH, THE 


MEET DE SICA 


MIDDLE OF THE NIGHT 


**MORE DEADLY THAN THE 
MAI 
MURDER PREFERRED 
(MY UNCLE 
tOH NO, MAM'ZELLE 
*tOPERATION BULLSHINE 
PRISONS DE FEMMES 
(RIDE LONESOME 
(SAY ONE FOR ME 
SHE DEMONS 
SINNER, THE 


TALL, DARK AND DEAD 


*'TARZAN’S GREATEST 
ADVENTURE 
TIME OF DESIRE, THE 


TUNNEL SIX 


VERBOTEN 


tWOMAN OBSESSED 


(CC) Excellent for Children 


2440 


24440 


24404 


24408 


RUNNING 
Renter Time 
AB-Pathe 67 


British Lion 


Archway 


United Artists 


Butcher's 

Dyro-Disney 

Anglo 
Amalgamated 

20th Century 
Fox 

Anglo 
Amalgamated 


Rank 


Anglo 
Amalgamated 


Anglo 


Amalgamated 


Rank 


United Artist 


Butcher's 


Rega 


A B-Pathe 


Amalgamated 


Hillcrest 1 
Rank 

AB-Pathe 

(rala 

Columbia 


th Century- 


Rank 


angio 
Amalgamated 
Paramount 


Gala 


Rank 


Rank 


20th Century 
Fox 


(C) Suitable for Children 


Certi- Lenoru 
(MIN.) FICATE 


A 


(Peet) 
6.011 


8.541 


7,640 


882 


STARS 
Steve Brodie 
Lyn Thomas 
fom Hubbard 
Bill Travers 
Fiona Clyne 
George Cole 
Heinz Ruhmann 
Hannelor Schroth 
Martin Held 
Dermot Walsh 
Wendy Williams 
lan Fleming 
Ted Ray 
Greta Gynt 
Griffith Jones 
Albert Sharpe 
Janet Munro 
Sean Connery 
Lee Patterson 
Barbara Shelley 
Jane Hylton 
Millie Perkins 
Richard Beymer 
Joseph Schildkraut 


Dick Contino 
Sandra Giles 
Bruno Vesoto 
Curt Jurgens 
Orson Welles 
Sylvia Syms 
Dawn Addams 
Franco Silva 
Paolo Stoppa 
Eve Meyer 
Chuck Henderson 
Don Devlin 
Liliane Sottane 
Richard Lyon 
David Rose 
Frankie Vaughan 
Anne Heywood 
Tony Britton 
Richard Wyler 
Lisa Daniely 
Michael Peake 
Shirley Eaton 
Tony Wright 
Willoughby Goddard 
Lee Patterson 
Eddie Byrne 
Richard Eyer 
Stephen McNally 
lan Carmichael 
Patricia Bredin 
Brigitte Bardot 
Jean Francois Calve 
Raymond Cordy 
Montgomery Clift 
Robert Ryan 
Anton Diffring 
Hazel Court 

( topher Lee 
Vittorio De Sica 


Kim Novak 
Fredric March 
Albert Dekker 
Jeremy White 
Ann Davy 
Donald Woods 
Lewis Wilson 
Jacques Tati 
Jean-Pierre Zola 
Fernandel 
Pier Angeli 
Barbara Murray 
Donald Sinden 
Daniele Delorme 
Jacques Duby 
Randolph Scott 
Karen Steele 
Bing Crosby 
Debbie Reynolds 
Irish McCalla 
Tod Griffin 
Ruth Roman 
Akim Tamiroff 
Donald Woods 
Lewis Wilson 
Sydnev Mason 
Gordon Scott 
Anthony Quayle 
Barbro Larsson 
Margaretha Lowler 
Victor Manuel 
Mendoza 
Andres Soler 
James Best 
Susan Cummings 
Susan Hayward 
Stephen Boyd 
Dennis Holmes 


(NC) Not for Children 


Box-Orrice ANGLE 
Rough and ready pyrotechnic ** thick 
ear.’’ Passable ** second "* (C) 


Romantic comedy drama. 
ish light booking (C) 


Period comedy drama. “** Tit-bit " 
mainly for specialised halls (C) 


Capital Brit- 


Clinical melodrama. Acceptable quota 
(Cc) 

Comedy drama. Reliable 
** programmer ** (C) 


British 


Blend of fun, romance and horror. Very 
good novelty booking (C) 

Smoothly carpentered ‘** whodunit."" 
Reliable quota (C) 

Factual human interest World War Il 
melodrama. Infallible box-office 

i and ding prestige 


prop 
picture (C) 

Rugged melodrama overlaid by rock ‘n 
roll. Reliable tough house ** double 
bill“ (C) 

Comedy melodrama. Very good 
British title and star booking (C) 

World War I! melodrama. Ticklish 
offering (C) 

“Gl's and dolls 
drama. 
bill (C) 

Comedy 


Korea war melo- 
Reliable gimmick ** double 


Very moderate quota (C) 


Romantic comedy drama. Very good 
British star booking (C) 
Sex-cum-crime melodrama. So-so quota 
(Cc) 
Romantic crime melodrama. Usable 
British second (C) 
Gamy Grand Guignol. First rate British 
tithe X certificate (NC) 
Racketeer melodrama 
** second “ (C) 
Political comedy. 


(ood average 
Average British light 


* adventure melodrama 
Continental 


Newspaper melodrama, larded by sex 
Moderate ** programmer ** (C) 

Chiller set in late nineteenth century 
Paris Very good British X certi 
cate (NC) 

Long, boring and embarrassingly gush- 
ing ** puff" for the Italian star and 
director. Useless (C) 

Thoughtful, warm and intriguing dom- 
estic melodrama. Excellent general 
booking (C) 

Murder melodrama. 
(NC) 

** Double-decker *" crime melodrama. 
Doubtful booking (C) 

Off-beat French domestic comedy. 
ital art house light booking (C) 

French musical farce. Soggy French 
** pastry “" (C) 

Army rag. Capital British light book- 
booking (C) 

Prison melodrama Title 
mainly for stunt halls (NC) 

"Good western ** double 


Doubtful quota 


booking 


Excellent general 
booking (C) 

Grisly pocket serial. 
ing (NC) 


Historical melodrama. 


Doubtful book- 
Useless (C) 


** Double-decker “' crime melodrama. 
So-so series** second "* (C) 


Adventure melodrama. 
British series hokum (C) 

Swedish sex melodrama. 
** gimmick ** offering (NC) 

Off-beat melodrama. Doubtful book- 
ing (NC) 


Very good 


Flea-pit 


Post-war melodrama. 
ing (C) 

** All but the kitchen stove *' backwoods 
melodrama. Very good popular 
booking (C) 


Ticklish book- 


* British Quota Picture t In € 


Cap- 


“ine.” 


Review 
Aug. 20 


June 18 


Aug. 20 


June 11 


June 18 


June It 


June 


June 


June 


June 


June 


June 


June 
June 
Aug 
June 
Aug 
Aug 
June 
June 
Aug 
Aug 


Aug 


June 
Aug 


Aug 


June 18 


June It 


olour 


1959 


RELEASE 
Date 
July § 


Aug. 24 


June 15 


July 27 


Aug. 17 


Aug. 10 


Aug. 6 


July 20 


June 29 


Sept. 21 
Aug. 31 
Sept. 7 


June 25 


June 15 


Nov, 30 


June W 


June 22 


Sept. 6 


Aug. 3 
Aug. 2 
> 


June 22 


July 13 


June 23 


July 27 
July 2 


June 23 


June 23 


July 6 
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REVIEWS—contd. 


plenty to chew over and digest. Compelling 
screen “Kinsey Report,” it can hardly fail 
generously to respond to shrewd and dignified 
exploitation. Outstanding “X" certificate. 


Story.—Janet, 15-year-old motherless daugh- 
ter of Professor Willard, a college lecturer, and 
Arthur, 16-year-old son of Malcolm Barkley, an 
ex-army officer, and his fluttering wife, Jessie, 
are in love. Ernie, Arthur's wise-cracking pal, 
brags about the girls he has been with and 
says he knows a doctor who can always get 
you out of trouble. Later, Janet discovers she 
is pregnant, but when she and Arthur try to 
marry they find they are under age. Desperate, 
Arthur remembers Ernie’s boast about the doctor, 
but Ernie was bluffing. Anyway, Ernie tells 
Arthur to be a man and consult his father, 
but Malcolm is too busy to listen and Jessie too 
pre-occupied by her daughter's forthcoming wed- 
ding. Janet refuses to inform her father because 
he has been endeavouring to rear her in het 
saintly mother’s image. Meanwhile, Ernie traces 
an out-of-town abortionist and Arthur forges a 
cheque to pay for the operation. Malcolm then 
learns the truth and he, Willard and Arthur 
reach the abortionist before Janet comes to 
harm. Finally, the young lovers are spliced. 


Production.—The picture quickly touches the 
heart of its provocative matter and handles it 
in circumstances that will enlighten children and 
their parents without embarrassing either. Carol 
Lynley displays genuine feeling as Janet, Brandon 
de Wilde clearly suggests the guilty, hesitant 
Arthur, Warren Berlinger furnishes welcome light 
relief as Ernie, and Macdonald Carey, Marsha 
Hunt and Vaughn Taylor register as Malcolm, 
Jessie and Willard. The scene of a black limou- 
sine, complete with sinister “ sister,” carrying 
Janet to the abortionist and the chase are a 
bit Lyceum, but nevertheless ram the film's 
message well and truly home. 


Points of Appeal.—Arresting story, sensitive 
performances by adolescents, wide-awake direc- 
tion, CinemaScope and terrific sales angles. 


Ask Any Girl 


MGM. American (U). CinemaScope. Photo- 

graphed in Metrocolor. Directed by Charles 

Walters. Featuring David Niven, Shirley Mac- 

Laine and Gig Young. 8,804 feet. Release 
October 19, 1959 


GAY, snappy, though not too sophisticated, 
CinemaScope-cum-Metrocolor romantic comedy. 
Unfolded in New York, it’s about a working 
girl, fresh from the sticks, who marries her hand- 
some, if staid, boss, following dalliance with his 
wolfish partner-brother. Shirley MacLaine is the 
captivating pivot of the latest permutation of 
the evergreen triangle basic theme, but David 
Niven and Gig Young, immense in contrast as 
the brothers, give her magnificent support. A 
glorious parody on the “ perils of the big city ” 
type melodrama, cleverly directed, brilliantly 
dialogued and dressed to kill, it'll have the 
members of both sexes in fits. Excellent light 
booking. 

Story.—Meg Wheeler, wide-eyed, comes to 
New York from the country looking for a job 
and a husband. Her luggage is stolen, but she 
finds a room in a hotel for women and she 
and Lisa, Jeannie and Terri, other career girls, 
become friends. Eventually, Meg joins a sweater 
factory owned by Maxwell, a middle-aged man, 
and Ross Taford, a moneyed fellow, chases her. 
Ross overplays his hand, and Maxwell, too, gets 
fresh, but at this juncture Meg catches the eye 
of Evan, play-boy brother and partner of Miles 
Doughion, a good-looking research agent. Evan 


engages her as a door-to-door canvasser, but un- 
expected complications arise. Miles feels certain 
that Meg loves Evan and dates ladies from 
Evan's address book, hoping his research will 
benefit Meg. The ruse, needless to say, brings 
Miles and Meg together and, after more hanky- 
panky, they fall for each other and wed. 

Production.—The query suggested by the pic- 
ture’s title is put to other girls, as well as the 
heroine, but the answers given by the latter's 
experiences raise the loudest laughs. Shirley Mac- 
Laine didn't quite pull it off in “Some Came 
Running,” but few will be able to resist her 
blandishments as Meg. She's disarmingly in- 
genuous, yet quick on the ball. David Niven 
thoroughly convinces as the sober, but far from 
stodgy, Miles, Gig Young, cuts a dash as Evan, 
Rod Taylor and Jim Backus do their stuff as 
Ross and Maxwell, and Claire Kelly, Elisabeth 
Fraser and Dody Heath never miss a trick as 
Lisa, Jeannie and Terri. The highlights include 
a raid on a call-girl establishment, Meg's brush 
against “ beatniks,”’ night club activity and, 
finally, a mighty scrap on a train between Miles 
and Ross. Its backgrounds are as widely varied 
as they are appropriate, and 
feminine players’ wardrobes is skimped. The 
film’s a “cert.” Ask any girl—or boy! 

Points of Appeal.—Funny and warm story, 
delightful performance by Shirley MacLaine, 
box-office co-stars, strong feminine angle, provo- 
cative title, elegant presentation, CinemaScope, 
Metrocolor and “U” certificate. 


neither of the 


A Private’s Affair 


Twentieth Century-Fox. 
Scope. Photographed in Eastman Color. 
ted by Raoul Walsh. Featuring Barry 
Christine Carere and Gary Crosby. 
Release September 7, 1959 
AMERICAN army comedy, with tunes. Finely 
photographed in CinemaScope and Eastman 
Color, it concerns three draftees who are spotted 
by a TV talent scout, but have difficulty * mak- 
ing’ the air because a team mate accidentally 
gets hitched to a lady Assistant Secretary of War 
The nonsense, embellished by attractive dames, 
has its roots in tragedy, yet blossoms into gay, 
disarmingly innocuous fun, enthusiastically hand- 
led by up-and-coming players. It should tickle 
adolescent audiences and most adults. Very good 
light booking. 
Story.—Jerry Morgan, a college 
graduate, Luigi Maresi, an agreeable bearded 
* beatnik,” and Mike Conroy, brash son of a 
cattle baron, share the same army hut. When 
visitors are allowed, Jerry and Marie, a French 
girl, and Louise, Jerry’s old friend, and Luigi team 
up, while Mike settles for Katey Mulligan, a 
snappy WAC “ public relations " sergeant. Jim 
Gordon, a famous TV compere, hears the boys 
put over a number and wants them for his show. 
General Hargrove, the lads’ C.O, agrees, but Jerry 
contracts laryngitis. Elizabeth T. Chapman, Assis- 
tant Secretary of the Army, visits the base hos- 
pital and learns that a Dutchman and his wife 
have just crashed in a car. The woman is dead 
and Elizabeth decides to marry the man before 
he dies so that the coupie’s small daughter can 
remain on American soil. By error, Elizabeth 
weds Jerry, now under sedation, but the wild 
complications are eventually straightened out. 
Production.__The picture strikes a sad note 
when the “ orphan ” child appears, but it quickly 
regains its initial gaiety and briskly moves on its 
lunatic way to a TV climax, nearly stolen by three 
chimpanzees! Barry Coe has a way with him 
as the bewildered Jerry, Sal Mineo scores as 
Luigi, and Gary Crosby, although forcing it a 
bit, amuses as Mike. Christine Carere and Terry 
Moore, seen as Marie and Louise, willingly play 
second fiddle to Barbara Eden, spritely as Katey, 
Jessie Royce Landis is a dignified and resourceful 


American (U). Cinema- 
Direc- 

Coe, 
8,305 feet. 


handsome 
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Elizabeth, Alan Hewitt contributes an immense 
cameo as a baffled psychiatrist, and Jim Backus 
does his stuff as Jim Gordon. Its songs are 
catchy, the wisecracks crackle and authentic 
Service and TV backgrounds give additional zest 
to the evergreen “ army game.” 

Points of Appeal.—Screwy, laughter-provoking 
tale, versatile and energetic young team, show- 
manlike treatment, lively ditties, CinemaScope, 
Eastman Color and “U”™ Certificate. 


Yellowstone Kelly 


American (U). Photographed in Tech- 

nicolor. Directed by Gordon Douglas. Featuring 

Clint (Cheyenne) Walker, Andra Martin and 

Edward Byrnes. 8.165 feet. Release September 
14, 1959 

UNINHIBITED period “ outdoors,” dipped in 
glorious Technicolor. It deals with a hefty fur- 
trapper who falls foul of the Indians and U.S 
Cavalry, but survives and wins a beautiful native 
bride. There are no unexpected twists and its 
pace is erratic, but the shrewdly spaced highlights 
are spectacular, and the secenery impresses. Any- 
way, Clint (Cheyenne) Walker, a mighty TV star, 
must attract teenagers and kids. Good star 
** double bill.” 

Story.—Yecllowstone Kelly, a giant fur trapper, 
operates in Indian territory, but the Redskins 
leave him alone because he had saved the life of 
their chief, Gall. Anse Harper, an eager strip- 
ling, wants Kelly to take him into partnership 
and Kelly eventually agrees. Kelly and Anse are 
intercepted by Gall’s warriors, but Kelly does 
them another turn by removing a bullet from 
Wahleeah, a beautiful Indian girl. Gall wants to 
marry Wahleeah, who is a captive of their tribe, 
but Kelly and Anse help her escape. Gall and his 
braves go in hot pursuit and a foolish young U.S 
Cavalry lieutenant intervenes. Anse is subse- 
quently killed, but Wahleeah implores Gall to pre- 
vent a massacre of the whites. He does, the 
Cavalry wisely retreats, and Wahleeah and Kelly 
go off together. 

Production.—The picture contains many clichés, 
but the majority are vigorously handled and re- 
burnished against superb backgrounds. Clint 
(Cheyenne) Walker makes a muscular, though not 
particularly intelligent, Kelly, Andra Martin is a 
captivating Wahleeah, Edward Byrnes registers as 
Anse, Kelly's fervent admirer, John Russell 
scores as Gall, and Gary Vinson convinces as the 
arrogant Indian-baiting lieutenant. Its love 
interest is slight, but the scraps and chases are 
vividly realistic and both the Indians’ and the 
Cavalry’s horses fully earn their corn. 

Points of Appeal.—Wholesome and husky, if 
routine, plot, popular star, fine panoramas, 
Technicolor and “ U " certificate. 


Warner. 


The Alligator People 


Twentieth Century-Fox. American (X). 


Cinema- 

Scope. Directed by Roy Del Ruth. Featur- 

ing Beverly Garland, Lon Chaney and George 

Macready. 6,665 feet. Release November 23, 
1959 

EXUBERANT CinemaScope pocket serial. It 
illustrates a nurse’s story of her nightmare mar- 
riage to an “ alligator-man,” told from a psy- 
chiatrist’s couch. The grisly action is set mainly 
in the eerie Bayou swamps and a crazy physician's 
laboratory, but an artful “ believe it or not” ap 
proach adopted by the scriptwriter makes the 
bizarre hokum easily to swallow. It's confidently 
prescrihed for sensation seekers. Good indus- 
trial X bertificate. 

Story—Joyce Webster, an attractive nurse, fs 
abandoned by her husband, Paul, on their wed- 
ding night. Later, Joyce learns from Doctor 
Mark Sinclair, practising in wildest Louisiana, 
that he has been experimenting on Paul, badly 


28 


disfigured in an air accident, with a special serum 
taken from alligators. Unfortunately, Paul starts 
turning into an alligator and Sinclair, desperate, 
tries radio-therapy, but Mannon, an inhibited 
drunk, destroys the equipment. Finally, the 
laboratory catches fire and Paul kills Mannon 
before he himself dies in quicksands. 


Production. The picture, unfolded in flash- 
back, aims to get the best of both worlds the 
jungle and the science fiction thriller—and for the 
most part succeeds Beverly Garland meets 
emotional needs as nurse Joyce, Richard Crane 
registers as hapless “alligator” husband Paul 
George Macready impresses as Sinclair, and Lon 
Chaney is a frightening Mannon The sensa- 
tional tale certainly taxes credulity, but the fact 
that it leaves one in doubt whether Joyce is tell- 
ing the truth or reacting to drugs disarms criti- 
cism 


Points of Appeal. Arresting story, versatile 


cast, tile and obvious exploitation angles 


Tall, Dark and Dead 


Anglo Amalgamated 
by Adrian Weiss 
Lewis Wilson and 


imerican (U). Directed 

Featuring Donald Woods 

Svdney Mason 4.505 feet 
Release not fixed 


* DOUBLE-DECKER 
covering the 


nedy private eye 


crime melodrama 
adventsres of Craig 

Its production qualit 

not too bad, but the scripts, acting and dir 
leave plenty to be Only the unc: 
will swallow the al] 


further 


So-so series “ second 


Story.—-Rancy Danicls, an actor, meets sudden 
death and Craig Kennedy, ace criminologist, and 
his friends, Jameson, reporter, and Burke, police 
inspector Suspicion falls upon 
Tommy, husband of Greta, Raney’s leading lady, 
and Lester, his press agent, but the latter ulti 
mately proves to be the culprit Subsequently 
Craig and his chums help Butch, a youngster 
whose brother, mixed up with crooks 
in a plot to 


nvestigat« 


Production.—T! re’s 


second 

all boy interest, is the b 

indwich st cor 
Donald Woods 
unnamed youngs 


Butch 


shows promis but the 
p At least its back 


rrounds 
Points of Appeal.— Titl 


certific 


handy 


This Other Eden 


Regal British (U). Featuring Audre altor 

Leslie Phillips and Niall MacGinnis. Produced 

by flec ¢ Directed by Murie Box 

Screenplay by Patrick Kirwan and Blanaid Irvine 

Director of Photography, Gerald Gibbs. Musica 

Director, W. Lambert Williamson. 7,266 fee! 
Release not fixed 


COMEDY drama, 


Isle. It tells how the 


Snowden 


unfolded on the Emeraid 
blowing up of a statu 
Black id Tan 


skeletons one 


to a national hero of the ugly 
era unearths a couple of hefty 
Irish and the other English. The characters are 
skilfully drawn, its dialogue is fluent and de 

ind atmosphere convince, but a few 
tions are overplayed. It could be cut 
tage, but nevertheless 


fare Good British 


represents rel 
** programmer.’ 
Twenty 
IRA 
British colonel and 
morgan, a village, 


Story. 
prominent 


Jack Carberry 

leader was ambushed DY a 
killed, the people of Bally- 
gather to unveil their hero's 
statue. Maire, English educated daughter of Mc- 
Roarty, an influential citizen, and Crispin Brown, 
an old-school-tie Englishman seeking an _ Irish 


years after 


manor house, arrive, and Conor Heaphy, a young 
man aspiring to be a priest, unaware that he is 
Carberry’s natura! son, alse puts in an appear- 
ance. On learning the truth about his birth, 
Conor destroys the statue, but Crispin is blamed. 
However, smooth talking by Crispin, actually 
the bastard son of the now repentant British 
colonel, and Devereux, Conor's editor guardian 
uncle, prevents the unrest from spreading. Fin- 
ally, Crispin and Maire get hitched. 


Production.—The picture uses the Southern 
Irish's hatred of the British to detonate its plot, 
but the sparks, ranging from the domestic to 
the political, are extinguished by its strong 
sense of humour before they scar. Audrey Dalton 
is an agreeable passenger as Maire, Leslie Phil- 
lips has his moments as the not so asinine Crispin, 
Niall MacGinnis makes a sturdy prop as Dever- 
eux, and the supporting cast, mainly composed 
of Dublin Abbey Players, is hand-picked. It's 
long enough, but a showmanlike climax helps 
to level things off. 


Points of Appeal.——Off-beat story, clever cast, 
popular light relief, title, British label and “ U ” 
certificate 


Revolt in the Big House 


1B-Pathe. American (A). Directed by R. G. 

Springsteen. Featuring Gene Evans, Robert Blake 

and Timothy Carey. 7,066 feet. Release October 
4, 1959 

PRISON 


cast. It 


melodrama, enacted by an all-male 
inmates of an American 
big house” and, at the same time, shows how 
vice and violence grow behind its austere and 
closely guarded walls. The characters are sharply 
drawn, but with comedy and romance inevitably 
lacking, its tack is a bit too tough and tasteless, 
anyway for the box-office’s distaff side. So-so 
second.” 


cross-sections 


Story.—Lou Gannon, a big-time operator, slips 
up and lands in gaol. He immediately bosses the 
other prisoners and starts setting the stage for 

break. Rudy, Gannon’s young cell mate, is a 
vicim of circumstances and wants to earn his 
he gets goaded into joining rioters 
so that Gannon can complete his plans. During 
ul this, Gannon, Kyle, a rival mobster, and 

rebels clash, but finally the warders learn 
the escape plot and when the “break” is 
made the prison exits are soon strewn with the 
dead 


parole, but 


other 


ot 


Production. 
stock 


manner 


The picture not only 
types, but deploys them in a familiar 
Gene Evans and Timothy Carey work 
is Gannon and Kyle, and Robert Blake 
wins some sympathy as the unfortunate Rudy, 
but nothing they nor the supporting players do 
succeeds in giving a surprise twist to the hack- 
True, its detail convinces, but by 
stressing that life in “stir” is no picnic, the 
film sacrifices popular entertainment to the ugly 
ind the obvious. How .time hangs! 


introduces 


tirelessly 


neyed tale 


Points of 
formers and 


Appeal. 


authentic 


Title, well-known per- 
presentation. 


Mark of the Phoenix 


Butcher's. British (U). Featuring Julia Arnall, 

Sheidon Lawrence and Anton Diffring. Produced 

by W G Chalmers Directed by Maclean 

Rogers. Screenplay by Norman Hudis. Director 

of Photography, Geoffrey Faithfull. Musical 

Director, Wilfred Burns. 5,784 feet. Release Sep- 
tember 14, 1959 


LIVELY crime melodrama, staged in Belgium. 
It hinges on international crooks’ desperate fight 
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over a cigarette case, made from a new alloy. 
There are a number of leading and supporting 
characters, but the director sees that none treads 
on the other's heels as the plot races to its 
hectic climax. The liberal co-operation of the 
Sabena Airline heightens atmosphere, and its 
camera work is adequate. Good British 
* second.” 


Story.—Three thugs break into the lonely Bel- 
gian farmhouse laboratory of Professor Van der 
Velde, a famous metallurgist, and steal a newly- 
invented alloy. Still following the instructions of 
their secret head, Duser, an “art” collector, 
they force Brunet, a disreputable Brussels 
jeweller, to fashion the alloy into a cigarette 
case, destined for East Germany. Vachek, 3 
two-timing Communist, grabs the case and plants 
it on Chuck Martin, a breezy young jewel thief. 
Chuck soon becomes the key man in doubie- 
crossing, but survives and finally hands the case 
to the police. He is permitted to leave the 
country, and Petra, Duser’s disillusioned gigh 
friend, wishes him the best of luck. 


Production.—The picture has a _ particularly 
strong team and, thanks to its players’ ability 
and vigour, the highly-coloured “cloak and 
dagger” is put smartly across. Sheldon Law- 
rence scores as the adventurous Chuck, Julia 
Arnall is a statuesque Petra, and Anton Diffring 
registers as the Belgian police chief. The rest 
are no less competent and eager. Its scraps and 
chases are expertly timed, and the settings suit- 
ably varied. 


Points of Appeal.—Actionful tale, tireless cast, 
hearty highlights, useful length, “ U” certificate 
and quota ticket. 


Machete 


United Artists. American (A) 

Neumann. Featuring Mari 

Dekker and Carlos Rivas. 
September 7, 1959 


Directed by Kurt 
Blanchard, Albert 
5.983 feet. Release 


MARITAL melodrama, set on a sugar planta- 
tion. It deals with a middle-aged bachelor who 
falls for a sizzling, two-timing, amply upholstered 
blonde and is given the run-around before she 
deservedly fries. The plot lacks finesse, but 
vigorous acting and pugilistic direction keep 
its murky end well up. Authentically staged, it 
should satisfy the undemanding * ninepennies.” 
So-so “ second.” 


Story.—Don Luis Montoya, rich and mature, 
takes his flighty young bride, Jean, to his 
Puerto Rico sugar plantation. There, Jean meets 
Miguel, Luis’s scheming cousin, Carlos, Luis’s 
handsome manager, and Rita, the attractive 
housekeeper, keen on Carlos. Jean goes over- 
board for Carlos and he tries to resist her, but 
Miguel sees that Luis finds the pair in compro- 
mising circumstances. Jean and Carlos are made 
prisoners by Luis, but the crafty Miguel sets 
them free. Miguel then starts a plantation fire, 
but he and Jean die, and peace is restored to 
the plantation. 


Production.—The film is definitely no work of 
art, but at least the monkey business takes place 
on picturesque terrain. Mari Blanchard looks 
and acts the teaser without difficulty as Jean, 
Albert Dekker makes the most of an unreward- 
ing chore as Luis, and Carlos Rivas and Lee 
Van Cleef score in contrast as Carlos and 
Miguel. Its dialogue is to the point, and, as 
for the ending, it’s both salutary and spectacular. 


Points of Appeal.—Meaty, if slightly gristly, 
tale, strong cast, realistic presentation and handy 
footage. 


KINEMATOGRAPH WEEKLY: AUGUST 27, 1959 


Mystery in the Mine 


CFF. British (U). Directed by James Hill. 

Featuring Peter Copley, Howard Greene, Ingrid 

Cardon and Stewart Guidotti. Eight episodes of 
approx. 15 min. each 

FAST-MOVING children’s adventure story set 
among Cornish tin mines. Suspense angles are 
well sustained, attractive location shots are plen- 
tiful and there is a healthy injection of broad hu- 
mour. Good booking for children’s matinees. 

Story.—Young Jane Trelawney and her cousin 
Tom Lee discover that a local scientist, Mr. 
Abbott, and a sinister Welshman, are trying to 
steal a special ore from a disused mine. They 
rope in Abbott's assistant, a somewhat woolly- 
minded young man named Ray Pentreath, to help 
them foil the villains. And after a series of ad- 
ventures above and below ground they finally 
succeed, but not until all three have experienced 
any number of hairbreadth escapes. 

Production.—Director James Hill proves once 
again that in making a children’s serial the great 
thing is to keep the pot boiling furiously. The 
Cornish countryside provides many opportunities 
for some excellent exterior shots, while the sequen- 
ces dealing with the mine are well handled. Peter 
Copley makes a first-class amateur crook and has 
an admirable foil in Howard Greene. Ingrid 
Cardon and Stewart Guidotti are commendably 
natural as the children and David Rose as their 
adult colleague plays with an effective sense of 
quiet comedy. 

Points of Appeal.—Quick action, exciting situa- 
tions allied to broad comedy touches. Unusual 
settings. Good direction, acting and photography. 

B.W 


The Mirror Has Two Faces 


MGM. French (X). Metroscope. Directed by 

Andre Cayatie. Featuring Michele Morgan, 

Bourvil and Ivan Desny. 8,829 feet. Release not 
fixed 


CAPABLY-ACTED sex melodrama, made in 
France with English dialogue. It’s about a plain 
Jane who marries a skinflint schoolmaster and, 
after bearing him two children, has her face 
lifted and becomes a femme fatale. The tale is 
somewhat far-fetched, but for all its extravagan- 
ces and verbosity, carries considerable feminine 
appeal. Incidentally, a bit of nudity and a hot 
bedroom scene furnish the gimmicks. Good art 
house “ novelty" booking. 

Story.—-Marie-Jose, a homely girl, loves Ger- 
ard Durieu, her flighty sister Veronique’s hus- 
band, but, prompted by her parents, settles for 
Tardivet, a penny-pinching schoolmaster. Madame 
Tardivet, Tardivet’s aggressive and possessive 
mother, makes things difficult for Marie-Jose, but 
Marie-Jose stays put and has a family. One 
day. Tardivet is involved in a car accident and 
plastic surgeon Bosc, the driver of the other 
vehicle, appreciates Marie-Jose’s hard lot and, 
while tending Tardivet, secretly performs a face- 
lifting operation on her. The metamorphosis is 
breath-taking and, in due course, Marie-Jose goes 
off with Gerard, now tired of Veroniaue’s infi- 
delities. They fly to Montreal, but the news that 
Tardivet has shot Bose brings Marie-Jose back— 
alone. 

Production.—The picture, narrated by Tardi- 
vet, dosen't stretch credulity too far, but the 
cackle, although spoken in convincing broken 
English, could be cut. Michele Morgan acts in- 
telligently and is cleverly made up as the re-paint 
job, Marie-Jose, Bourvil meets all demands in the 
unrewarding role of Tardivet, and Ivan Desny, 
Elizabeth Manet, Gerard Oury and Sylvie head a 
sound supporting cast. Its woman’s angle is be- 
yond dispute, but male audiences are not neglec- 
ted, and it’s more than adequately staged 

Points of Appeal.—Unusual story, resourceful 
players and director, provocative title and English 
dialogue. 


Temptation Island 


Films de France. French (X). Directed by 
Edmond T. Greville. Featuring Dawn Addams, 
Magali Noel and Christian Marquand. 8,631 
feet. Release September 21, 1959 

LONGWINDED foreign sex melodrama. It’s 
about a “ rooster’ who is marooned on a tropi- 
cal island with three “ hens” and unwittingly 
causes them to fight over him and scratch their 
own graves. The international players speak 
English, but neither its cast nor its dialogue con- 
ceals crude flaws in the script. Ij’s definitely 
barnyard. Tin-pot X certificate title offering. 

Production. — The picture has one spot of 
nudity showing Magali Noel swimming under- 
water in the altogether, buf the gimmick fails to 
atone for its torrid, leaden-footed “ Peg’s Paper.” 
Christian Marquand is not too bad as the modern 
Robinson Crusoe, Patrick, but Dawn Addams, 
Magali Noel and Rossana Podesta are uncon- 
vincing as Girl Fridays, Victoria, Jane and 
Caterina. To make matters worse, the photo- 
gtaphy lacks sharpness. “ Tag's Island ” is more 
exciting ! 


Points of Appeal.—Title and X certificate. 


Frogman Spy 


Archway. Italian (U). Directed by Francesco 

De Robertis. Featuring Dawn Addams, Franco 

Silva and Paolo Stoppa. 7,712 feet. Release not 
fixed 


ESPIONAGE melodrama, unfolded on and 
under the Mediterranean during World War Il 
It describes the adventures of an Italian frogman 
who, together with a lovely, though mysterious, 
young woman, menaced British shipping. The 
principal players, both male and female, impress 
physically, but, although they look their parts 
and the expertly dubbed English dialogue proves 
adequate, the plot is far from easy to follow or 
swallow. Ticklish booking 

Production.—The picture has a few exciting 
underwater “ shots” and the neutral port back- 
grounds are suitably bizarre, but the mystery 
surrounding the “ heroine "’ leads to surprisingly 
little tension. Dawn Addams swims lke a fish, 
as the elusive girl, but the synopsis doesn’t re- 
veal who of the supporting cast plays who 
Whichever way you look at the film jt’s no more 
thrilling than a visit to an aquarium. 

Points of Appeal.—Title and U certificate. 


Journey Into Autumn 


Mondial. Swedish (X). Directed by Ingmar 

Bergman. Featuring Eva Dahlbeck, Harriet An- 

dersson and Gunnar Bjornstrand. 17,748 feet. 
Release not fixed 


SWEDISH sex melodrama, produced and dir- 
ected by Ingmar Bergman. It’s about a top 
woman photographer and her pretty model who 
have their romantic illusions shattered while in 
Gothenburg. The tales are complementary, but, 
although its acting is good and there are some 
shrewd touches, the sandwich has little substance 
or flavour. Chicken feed for the highbrows. 
Doubtful booking. 

Production.—The picture introduces some in- 
teresting, if rather aueer, folk at the start, but 
once in Gothenburg both narratives sink to the 
novelettish. Harriet Andersson is guite appeal- 
ing as Doris, but Eva Dahlbeck wins no sympathy 
as Susanne, and Gunnar Bjornstrand and Ulf 
Palme are saddled with unrewarding roles as 
the Consul and Henrik. The overall may have 
a moral, but it is as obscure as its entertainment. 
English sub-titles loose 


Points of Appeal.—Title and director 
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Kiss of Fire 


Gala. Franco-ltalian (A). 

graphed in Eastman Color. Directed by Robert 

Darene. Featuring Jean Marais, Delia Scala and 
Kerima. 7,411 feet. Release nor fixed 


FRANCO-ITALIAN romantic adventure melo- 
drama, with English sub-titles. It tells of the 
checkered love affair of a lusty backwoodsman 
and a tempestuous gypsy girl, but, true to tradi- 
tion, ends on a happy and exciting note. There 
are spectacular highlights, finely photographed in 
CinemaScope and Eastman Color, and much 
Romany dancing and singing, but its tale is some- 
what thin and theatrical. So-so Continental! fare. 

Production.- “he picture, which has an 
attempted rape scene, hut and forest fire sequen- 
ces and a breathless chase, thrills while it’s on the 
move, but the asides lack conviction. Jean Marais 
displays a manly torso as Goubbiah, and Delia 
Scala and Kerima contrast effectively as Trinida 
and Carola, but the supporting types look as if 
they've just walked out of musical comedy. Its 
authentic Jugoslavian scenery is, however, superb 
and worth going a long way to see. 

Points of Appeal.—Hectic highlights, arresting 
title, impressive backgrounds, CinemaScope and 
Eastman Color. 


CinemaScope. Photo- 


Prisons de Femmes 


Gala. French (X). Directed by Maurice Cloche. 
Featuring Daniele Delorme, Jacques Duby and 
Vega Vinci. 8,718 feet. Release not fixed 


PRISON melodrama, 
English sub-titles. It concerns a young woman 
who is wrongly imprisoned on circumstantial 
evidence for murder and, not surprisingly, has 
an unhappy time in “stir.” The players meet 
all demands, but the semi-factual story is too 
dreary and claustrophobic to carry wide appeal. 
Title booking mainly for stunt halls. 

Production.—The picture gives its audience the 
full prison treatment through its central character, 
cleverly portrayed by Daniele Delerme, but the 
stark revelations bear little relationship to 
popular entertainment. Its title, a gift for the 
shrewd publicist, may, however, trap the unwary, 


made in France with 


Incidentally, lucid English “ captions ” 
strengthen continuity. 

Points of Appeal.—Title, authentic back- 
grounds and obvious exploitation angles. 

Tunnel Six 

Rank. Mexican (X). Directed by Chano 
Urueta. Featuring Victor Manuel Mendoza, 
Andres Soler and Alfonso Mejia. 9,659 feet. 


Release not fixed 


OFF-BEAT melodrama, made by a Mexican 
film unit, It centres on a group of workers, 
trapped when the walls of a railway tunnel sub- 
side. The reactions of the victims to almost cer- 
tain death provide its drama, but inordinate 
footage compels audiences to suffer nearly as 
much as the characters. Incidentally, it has an 
X certificate, but only because the words 
“ bloody ” and “ bastard" frequently appear in 
the English sub-titlks. Doubtful booking. 

Production.—The film, a picture of misery 
without a dame to lighten its gloom, is repeti- 
tious, but if cut by half would still be too long. 
Andres Soler impresses as Don Luis, and Victor 
Manuel Mendoza makes the most of his oppor- 
tunities as Gustavo, but the others mean little. 
Its camera work is first-class, but the English 
captions fail to keep pace with the constant 
babble. Not even the shortage of air curbs wag- 
ging tongues! 

Points of Appeal.—Nonce. 


Up In Arms 


Regal Films International. American (U). Photo- 

graphed in Technicolor. Directed by Elliot 

Nugent. Featuring Danny Kaye, Dinah Shore 
Dana Andrews. 9.495 feet 


REISSUE of spectacular Technicolor Army 
musical extravaganza, describing crazy advyen- 
tures of a rookie. The original review, April 20, 
1944, said: “ When left to Danny Kaye, the 
fooling is a positive riot, and happily he gets 
a liberal share of the screen. His brilliant im- 
personations and improvisations, punctuated by 
the grace and glamour of the gorgeous Goldwyn 
Girls, fil in the time so laughably and effectively 
that the prodigious ‘trifle’ does not seem a 
moment too long.” 


Shorts reviews 


Warner 


ALPINE GLORY. American (U). 7,887 feet 
-—Charming Warnercolor/Scope short dealing 
with the Austrian Alps and some of the customs 
of its people. Some cacellent Alpine views and 
a quietly spoken commentary make this a first- 
class short Very gcod 


MOUSE MAZURK.<. American (U). Tech- 
nicolor 724 feet That much-frustrated feline, 
Sykkester, finds that a Mittel-Europan 
leads him a pretty dance in a 
laughs a-plenty. Good 


REBEL RABBIT American (U) Techni- 
color. 596 feet-—Bugs Bunny wreaks a horrible 
vengeance on the United States in a cartoon in 
which animation and shots of military training 
are skilfully blended. A new treatment success- 
fully presented. Gocd 


DOG TALES American (U). Technicolor 
546 feet.—A wittily conceived skit on a documen- 
tary short belauding the Dog. An original idea 
which provides plenty of laughs and 
plentiful supply of wisecracks 


mouse 
cartoon with 


guite a 
Very good 
STOOGE FOR A 
Technicolor 622 feet 
wrong end of the stick 


MOUSE dmerican (WU) 
Sylvester again gets the 
This time it is provided 

by a mouse which working on the principle of 

“ divided I rule” gets the cat all tangled up with 

an erstwhile canine chum Good 


PRE-HYSTERICAL HARE dmerican (U) 
Technicolor. 579 feet.—In this Bugs Bunny car- 
toon, the rapacious rabbit goes back a few mill- 
enia in time to prove that history, like pickled 
Onions 


repeats itself Fast-moving and funny 


Good 


4 BIRD IN A BONNET American (L’) 
Technicolor 549 feet A top-grade Tweety 
Pie cartoon in which the little canary proves that 
when hiding from a cat, it is 
I win.” A good new 


Very good.—B.W 


* heads 
idea admirably carried out 


1 case of 


Connoisseur 


LA PREMIERE NUIT. French (U). 1,810 feet 

An unusual and artistically treated study of a 
young schoolboy who runs away in search of a 
small girl he met on his first day of term. His 
pilgrimage takes him on the Metro of Paris 
where many candid camera shots of the passen- 
gers and staff are followed by remarkable scenes 
of stations and tracks after traffic has ceased. The 
effect is heightened by the absence of dialogue 
or sub-titles. Very good 


NOTRE DAME-CATHEDRALE DE PARIS 
French (U). 1,550 feet.—A two-reeler in Eastman 
Color and CinemaScope which captures the 
character and atmosphere of one of the world’s 
most famous ecclesiastical buildings. Many of the 
angle-shots of Paris taken from among the fear- 
some stone gargoyles on the roof are exception- 
ally good while the glimpses of the interior of the 
cathedral, especially those of the famous Rose 
window, are full of grace. Very good 


HAPPY DAYS. French (U). 1,350 feet.—Can- 
did camera shots of holidaymakers at a small 
French plage. There is plenty of contrast in the 
unsuspecting subjects and their pursuits, and the 
humour is delightful. But the English commen- 
tary is rather too heavily laden with elementary 
French and a clever-clever approach that palls at 
times. Good.—B.W. 


United Artists 


DANGER, WOMEN AT WORK. British (U). 
1,310 feet. Floating release.—Disc-jockey Dave 
Gell tells the story in this Harold Baim production 
which goes behind the scenes in several women’s 
professions—modelling, theatre and film students, 
the debutante season. The interest value is high. 

B.E. 


AB-Pathe 


THREE SEASONS. British (U). Photographed 
in Technicolor. Produced by Terry Ashwood. 
Commentary by Leo Genn. 2,756 feet. Release 
not fixed.—Showmanlike and informative British 
travel featurette, revealing what the UK, and 
London in particular, has to offer tourists during 
1utumn, winter and spring. The State Opening of 
Parliament and the Lord Mayor's Show provide 
pageantry and visits to Covent Garden and the 
Royal Festival Hall take care of culture, while 
Badminton Horse Show highlights the outdoor 
pursuits. Its purely rural asides are equally 
appropriate, and Leo Genn smoothly “ captions ”’ 
the colourful kaleidoscope. In all, compelling and 
entertaining “Come to Britain” poster. Very 
good “ fill-in.” 


Anglo Amalgamated 


CITY OF CONTRASTS. British (U). Ultra- 
scope. Photographed in Eastman Color. 1,650 
feet. Release not fixed.—Here we have an inter- 
esting featurette which contrasts conditions in a 
South African big city, populated by natives and 
whites. The Europeans mostly do administrative 
work, travel by car and attend cocktail parties, 
while the Africans toil manually, use bus and 
tram and patronise beer halls, but neither, appar- 
ently, covets nor condemns the other’s way of 
life. Amity is, in fact, the keynote of the instruc- 
tive, pictorially impressive cameo documentary. 
Good two-reeler. 


MGM 


4USTRALIAN DIARY, 106. 
tish (U).—Another magazine-look at life in Aus- 
tralia. The various items are interesting and well 
presented, and the whole adds up to a useful 
ind acceptable fill-up. Good. 


EMPIRE CHAMPS. 1,257 feet. British (U).— 
Champs of many sports are shown in action. 
Excellent fill-up for the sport-fan and film-fan. 
Interesting commentary. Good. 


1,554 feet. Bri- 


KARIBA GAME RESCUE. 956 feet. British 
(U’).—Very fine short, illustrating rescue of game 
from areas threatened with flooding through the 
Kariba Dam development. Commentary is excel- 
lent, and the film succeeds in conveying a dram- 
vtic situation extremely well. Very good.—F.W.R. 


Data 


MINING REVIEW, No. 11, 12th year. (WU). 
842 feet.—This issue shows a miners’ gala day in 
Edinburgh, spare time activities of students and 
ypprentices at Wigan Mining and Technical 
college, a profile of an 82 year old ex-miner and 
a look at the recently reopened Wernos Colliery. 
Interesting, up-to-standard issue in the series, 
Good. 


MINING REVIEW, No. 12, 12th year. (U). 
859 feet.—Annual children’s day at Ashington is 
the first item in this issue of the review. It is fol- 
lowed by a look at a recently opened laboratory 
to serve the scientific needs of Scottish coalfields, 
the story of a new type of conveyor belt and a 
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visit to a recreational course held at Lake 
Windermere for youths in the mining industry. 
Good. 


MINING REVIEW, No. 1, 13th year. (U). 
842 feet. Produced by Peter Whale and Robert 
Kruger for Data Film Productions. Release, Sep- 
tember 7.—A progress report on the building in 
Yorkshire of the most modern colliery in Europe 
is the first item in this issue of the monthly review. 
lt is followed by a story of the small-gauge 
Romney, Hythe and Dymchurch Railway—which 
uses Kent coal. Then the removal of underground 
water from Mainsforth colliery, and finally shots 
from a Derbyshire v. Yorkshire cricket match in 
which four trby miners were playing. Well up 
to standard.—F.W.R. 


Rank 


PIETRO ANNIGONI. Italian (U). English 
commentary. In Eastman Color. 1,930 feet.—A 
comprehensive study of one of the greatest of 
contemporary painters and his work. Not only 
his portraiture which includes paintings of the 
Queen, the Duke of Edinburgh and Princess 
Margaret, but his religious subjects and land- 
scapes are shown, emphasis being placed on de- 
tails in his canvases. Annigoni is seen at work in 
his Florentine studio and the surrounding country- 
side, while the artist’s aims and achievements are 
described in an excellent commentary. East- 
man Color faithfully captures the genius of his 
work. Very good. 


THE SMUGGLERS. British (U). In Vista- 
Vision and Eastman Color. 913 feet.—This, the 
nineteenth in the County Pride series, deals with 
Essex. Following the usual pattern it deals with 
historical aspects and associations as well as the 
modern face of the county. Many of the shots, 
especially those made in the heart of Epping 
Foresj, are charming and the photography delight- 
ful throughout. Once again Robert Beaity copes 
manfully with a fairly factual and fiercely face- 
tious commentary. Good. 


WEEKEND SAILORS. British (U). In East- 
man Color. 787 feet.—The joys of sailing in par- 
ticular and a life afloat in general are cleverly 
summarised in this short which includes many 
exhilarating scenes of small yachts racing in both 
winter and summer. Full of contrasts, the interest 
is held throughout. Good 


BEE-BOPPED. American (U). In Technicolor. 
559 feet—When a bear. goes hunting for honey 
he can make quite a sting of it, as is demonstrated 
in this actionful cartoon. But it is the bee which 
proves it is a case of “ tails I win.” Good. 


LOG-JAMMED. American (U). In Techni- 
color. 556 feet—Woody Woodpecker proves more 
than a match for the woolly woodchopper who is 
rash enough to cut down his treetrunk home. All 
of which provides stacks of laughs. Good. 


A WALK IN THE FOREST. Australian (U). 
In Eastman Color. 1,995 feet.—A first-class and 
unusual short dealing with the experiences of two 
white geologists and their native bearers in the 
heart of the dense Papuan jungles of New Guinea. 
Containing some remarkable shots of the little- 
known native tribes of the interior, it provides a 
notable study of their ways and customs as well 
as showing the difficulties that can confront those 
whose work takes them into one of the little- 
known parts of the Southern Hemisphere. An- 
other feather in the cap of James Hill who wrote 
and directed his own production. Very good.— 
B.W. 


New Realm 


HORIZONS AHEAD. (U). 2,797 feet.—The 
processes through which crude iron ore passes 
on its way to the finished steel strip are shown in 
detail. Explanations given to a young ship's ap- 
prentice by his captain serve as an explanatory 
commentary. More suitable for educational pur- 
poses. Fair. 


BROAD WATERWAYS. (U). 2,120 feet.— 
Britain’s canals and watercourses, their upkeep 
and operation are shown and discussed in inter- 
esting detail. Suitable for educational purposes. 
Fairly good.—F.W.R. 
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Lue rir hip 


by FRANK HAZELL 


DURING the recent printing dispute many 
theatres produced, on a co-operative basis, a 
weekly programme guide which was distributed 
by their staffs. A large number of the show- 
manship reports over this period give details 
of these schemes and of the many ingenious 
methods of distribution. 


By pooling labour it was possible to distribute 
them at bus stops, railway stations and coach 
termini and to shops and public-houses. 

The overall coverage gained during this period 
was in many cases far wider than by normal 
handbill distribution. If it is possible to achieve 
this kind of co-operation at a time of crisis, 
why should it not continue in normal times? 

There is, of course, the old argument of busi- 
ness opposition, but this now has less weight, 
for over recent years we have come to think 
collectively rather than individually in many 
ways. 

In all towns and areas managers have a col- 
lective job to do—the selling of the habit of 
cinemagoing. 

As long as we can get the public to go to 
the cinema, regardless of whether it is to our 
own or not, we have at least increased the 


potential for the time when our own programme 
is the most attractive. 


In the past there were many local cinema 
guides, produced independently, and supported 
by local trade advertising. The coverage was 
quite small and presentation often amateurish. 


Some of the examples I have seen produced 
during the dispute have contained most of the 
basic information required, and they have scored 
in that by the pooling of staff the distribution 
has been wider than any “ guide” in the past. 

We should consider an extension of this idea 
by forming working committees within towns 
and areas to work out a saturation distribution 
scheme, preferably on a door-to-door basis 
where wastage is reduced to a minimum. 


The production of the leaflet should cause no 
problems. Each manager could undertake to 
produce it for an agreed number of weeks. Or 
if one had a flair for layout and presentation 
to undertake the job permanently. Advertising 
should not be ruled out as a method of financing 
the venture, and it needs little imagination to 
see how attractive and useful this free cinema 
guide could be when delivered to every house 
in the area. 


THE COMPANY OF SHOWMEN 


Gems from ‘The 


JOSEPH HAMILTON, New Curzon, Urmston, 
had a tie-up for “ The Captain's Table” that 
paid fine dividends. He launched with the local 
paper a contest asking for letters telling of 
readers’ experiences when they had sat at the 
captain's table. 

The winners received the prize on board the 
liner “* Manchester Miller,”” and a news picture 
showed this being handed over by the captain in 
his cabin with a fully laden dinner table. 

F. A. Byford, Gaumont, Edgware Road, com- 
menced his attack three weeks before “ The 
Hound of the Baskervilles" opened by putting 
teaser stickers on the entrance doors and around 
the vestibule and circle lounge showing a hound’s 
head with eyes printed in Dayglo and the 
message: “ The Hound Will Be Here on .. .” 
and the playdate. 


Floodlit 


Next he erected a special display on the back 
of the central kiosk facing inwards so that de- 
parting patrons would see it. This carried stills 
and streamers and was floodlit. 

A large hound’s head was hung from the bridge 
above the central landing of the dual stairs to 
the circle where it could be seen by people in 
the street and foyer. This had the eyes lit inter- 
mittently by a flasher. 

Two beds were placed in the foyer and 
another in the circle lounge with cards announc- 
ing: “ This bed is reserved for patrons who can- 
not stand the shocks of ‘The Hound of the 
Baskervilles.""’ During busy times S%. John 


Captain's Table’ 


Ambulance orderlies on duty stood beside these 
beds to add to the effect. 

Portraits of the stars, press cuttings and other 
material were pinned on to the theatre news 
board. For outside publicity he tied up with two 
tobacconists each of which made a special dis- 
play of “ Sherlock Holmes ™ type pipes, stressing 
the meerschaums as used by the hero of the film. 

Paul Ratcliffe, Regal, Wembicy, made most of 
* Life in Emergency Ward 10,” to build up sub- 
stantial good will with the hospital authorities 
and patrons and stimulate recfuiting for the 
nursing service and a better understanding of the 
services available in a well-equipped hospital. 

He obtained valuable aid from the Wembley 
Hospital, which for a week before the arrival of 
the film and throughout the week it was showing 
provided material for a display in the Regal’'s 
stalls foyer and circle lounge, the equipment in- 
cluding an iron lung, a hospital cot, blood-trans- 
fusion equipment and an X-ray camera. 

Nurses from the hospital were on duty daily to 
look after this equipment and explain its working 
to inquirers, and to encourage recruitment to the 
National Hospital Nursing Reserve and the St. 
John Ambulance Brigade. 

Photographs were published in the Wembley 
News a week before playdate and an editorial 
mention of the scheme also appeared in the 
Hendon and Finchley Times during the week the 
film was being screened. 

Mr. Ratcliffe also took advantage of the 
national tie-up with Ingersoll nurses’ watches to 
obtain helpful publicity in a jewellers’ shop where 
a counter display was made of the watches plus 
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NEW MEMBERS 


E. H. ANTHONY, Dominion, Harrow. 

A. ATKINSON, Regal, Beverley. 

G. W. BRANDON, Picture House, Aston, 
Birmingham, 6. 

S. BRICKNELL, Savoy, Bristol. 

A. LA HAYE, Gaumont, East Ham. 

J, LEE, Odeon, Plymouth. 

I. ROSS, A/M, Gaumont, Luton. 

B. S. SPRIGGS, Gaumont, Peckham. 

N. E. TAYLOR, A/M, Ritz, Harringay. 

L. P. WARD, Regal, Uxbridge. 

F. C. YOUNG, A/M, Savoy, Brighton. 


HONORARY LIFE MEMBER 


A. McCARTHY, manager of the Ritz, 
Harringay, has been enrolled as Life 
Member No. 333. 


film publicity, and a card was displayed in the 
window also plugging the film. 

Main entrance doors carried cut-outs of the 
principal characters in the film and there was 
also a canopy display to drive the message home. 

G. Lockyer, Odeon, Stafford, offered the 
theatre’s foyer as a clinic during a _ polie 
immunisation drive. 

A theatre display that gained good press was 
arranged by R. L. Cook, Odeon, Middles- 
brough, for “* Operation Amsterdam.” 

Replicas of the Crown Jewels were attractively 
displayed, and as a final touch two Guardsmen 
in dress uniform were on duty each evening. 

D. H. O'Neill, Odeon, Leicester, had a foyer 
display where the “ island’ pay desk was con- 
verted to resemble a Chinese pagoda for his 
screening of “ Inn of the Sixth Happiness.” 

He also made a good display of press cuttings 
dealing with the film and Robert Donat. 

Two girls in Dutch national costume gave 
away cheese and butter samples at a Bayswater 
store as part of the campaign .. . arranged for 
“Operation Amsterdam” at the Odeon, West- 
bourne Grove. 

This store tie-up not only reached the large 
shopping crowds, but gained pictorial coverage 
in all local papers. 

R. J. Fountaine, Odeon, Loughborough, 
enlisted the help of the town’s student popula- 
tion to get over “ Bachelor of Hearts.” 


Fancy dress 


A fancy dress contest was run at the theatre 
based on the film’s title and also on the slogan 
of the national tie-up with the Blood Donor 
Service—* Have a heart and give blood.” 

I won't describe the manner in which students 
interpreted this, but they certainly gained notice 
for the film and theatre. 


J. 5. Morgan, Forum, Kentish Town, secured 
six window displays for the double-feature bill 
“ Passport to Shame” and “Horrors of the 
Black Museum.” 

Four of them were based on the “ digit book 
of the “ Passport” film and horror stories in 
general. Two of them were full window a-range- 
ments in W. H. Smith’s branches. 

One Smith's manager added to the interest by 
incorporating cuttings from local papers dealing 
} the local aspects of the subject of the chief 

Im. 

In return for a credit card in the theatre worded 
“If you really want to know what goes on in 
London and this district read the local and 
national papers,” followed by the names of Jocal 
co-operating newsagents, three newsagents 
between them distributed 700 four-page news- 
sheets with the evening papers. 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


ALEXANDER, J., Gaumont, Wolverhamptor 
show. Affolter, L. M., Odeon, Crowe 
The Horse's Mouth, Danger Within 
(4) Ackroyd, R.. Gaumont 
Within, The Baited Trap, The Big Country (3 
D. E., Odeon, Coventry: Make Mine a Million 
Lucasta, The Horse's Mouth, Too Many Crooks 
Ames, J. O., Odeon, Weybridge: The Horse's Mouth 
Adams, A. W., Odeon, Godalming: The Big Country 
Operation Amsterdam (2). Amerena, P. » Odeon 
Ramsgate: The Baited Trap. Affolter, L. M., Odeon 
Crewe: The Roots of Heaven. Ackroyd, R.. Gau 
mom, Plymouth Tiger Bay. Alexander, R., Odeon 
Bilston: Operation Amsterdam, Rank Records, Gun 
figtt at OK Corral, The Geisha Boy, The Robe (5) 
Aligood, J. V., Empire, Mansfield: Children's club 
Make Mine a Million, The Geisha Boy 
Life <4) 


BEDFORD. H.. 
public relations, The 
The Horse's Mouth (5) 
The Captain's 
J. E., Odeon 


Stage 
Separate Tables 
The Baked Trap 
Plymouth: Danger 


Look at 


Gaumon, Derby: Separate Tables 
Baited Trap, Idie on Parade 
Barton, FE. D., Odeon, Bath 
Table, children’s club (2). Browne, 
Yeov The Big Country, Operation 
Amsterdam (2). Beetles, B. W.. Odeon, Cheetham 
The Last Hurrah Bigwood, G.. Odeon, Westor 
seper-Mare: Operation Amsterdam, Idle on Parade 
Bint, B.. Odeon, Sale: Public relations, The Big 
: show (3 Baxter, F., Picture House 
Horse's Mouth, The Geisha Boy (2) 
Gaumont, Chippenham: The Captair 
. B., Odeon, Bolhon: Separate Tabic 
. R., Odeon, Liandudno: The Big Country 
A'M, Odeon, Hanley: The Colossus 
Bee, J., Odeon, Worcester: Behind 
Mask, Mardi Gra Anna Lucasta (3). Bowen, 
» Odeon, Newport: Tiger Bay, Operation Amster 
dam (2) Raker, R. C., Odeon, Hanley: Fantasia 
South Pacifi public relations (3). Brissenden, F. E., 
Gaumont r: The Black Orchid, Sabu and the 
) Birse, H. C., Gaumont, Perth 
Rank Records—public r 
The Horse's Mouth (5) 
Derby The 7th Vovage of 
Astora 


» (o@uTnent 


elations 
Bedford, 
Sinbad 
Gilaseow: The Big Country 
Exeter: Sabu and the Magi 
Too Many Crooks 

(3). Browne, 


P. 3.. 


CRAWSHAW, R.. 
Hurr 


The Las 
Wevyn x 
1M 
A™M 


ah 


Ciarke, 
Carter, 
Ba } 
“ Thy 
nanam 
The 
Crawford, 
 TOOKS 


Clarke 
The K 
row. 7 


DOVETON. J. nun 
Deacon, V. H.. Gaur 
Downes, R 
Deacon 


(raurthw " 
» Gaumont, Coventry: Put 
Dean, D. F.. Gaume 
Tab Davids, A.. 
f Doveton, J. D.., 


ps 


Craumor Romi 


FRANKLIN, A.. ‘ Liverp 
The Black Orchid Fountaine. 
mont, Nottngham: Sepa 
CGaumor Rochester: The Ba 
he Flag Boys, Whirlpo 

GENT, H.. Hippodrome 
thing Sma Green, J. A.. 
Public relations, press publicity Gower, J. E.. 
AM, Gaumont Wolverhampton Press pubbcity 
Greaves, W. L.. Gaumont Dudiey To Many 
Crooks, Whéirlpoo 2) Gross, R. . Gaumont 
Choriton: Anna Lucasta, Party Girl Q Gislingham, 


E. A., Gaumont, Cheltenham: The Big Country, 
stage show, The Roots of Heaven (3). Geldfinch, 
A. D., Odeon, Faversham: The Roots of Heaven, 
The Captain's Table, Floods of Fear, The 7th Voyage 
of Sinbad (4). Grazier, T., Odeon, Hanley: The 
Robe. Gray, K. J.. Aldershot: Room at the 
Top, public relations, Lola Wants, I Only 
Arsked (4) Gordon, R. E., Odeon, Lianelly 
Children's chub H., Hippodrome, Liverpool 
The Hound of the Baskervilles 


HUNTER, C., Odeon, Warrington 
public relations (2) Henderson, W., Gaumont, 
Ashton-under-Lyne: Anna Lucasta, The 7th Voyage 

Hall, J. S.. Gaumont, Gainsborough 
Captain's Table. Higgins, H. R.. Gaumont, 
rton-on-Trem: Children’s club, Whirlpool, Make 
Mine a Million (3). Heaslewood, R. H., Gaumont, 
Taunton: Separate Tables, Operation Amsterdam, The 
Big Country, Press publicity (4). Hurry, E. C., Regal, 
Edmonton: The 39 Steps. Honeyman, R. G., Odeon, 
Ayr: Sapphire Hamilton, J. « A/M, Odeon, 
Greenock The Horse's Mouth. Hockings, A/M, 
Gaumom, Cheltenham: Tiger Bay, Separate Tables 
(2). Hardie, W. W.. Villa Cross, Handsworth: The 
Captain's Table, Operation Amsterdam (2) 


The Horse's Mouth, 


JONES, R., Odeon, Bury: Operation Amsterdam. Jack- 
son, F. E., Gaumont, Liverpook Man of the West 
Jones, N. L., M, Odeon, Birmingham: Public 

Rank Records (2). Jones, W. T., Odeon, 

The Horse’s Mouth, The Last Hurrah (2) 
R., Odeon, Stourbridge: Separate Tables 


relations 
Newport 
Jenkins, J. 


KING, T., Alexandra 
Orchid (2 


LESTER, R., A/M, Odeon, Bolton: The Man From 
Laramec. Lewis, J. D., Gaumont, Wednesbury: The 
Big Country, Rank Records, Operation Amsterdam 
(3). Lorrimer, R., Bedford Walkton, Liverpook The 
Square Peg Lioyd, K. B., Gaumont, Southport 
Separate Tables. Lee, J. J.. Odeon, Plymouth: Anna 
Lucasta, The Black Orchid, Make Mine a Million 
(3 Lockyer, G., Odeon, Stafford: The Inn of the 
Sixth Happiness. Laidlaw, B, H., Gaumont, Kirk- 
caldy Children's clubs Lomas, >. §.. Odeon, 
Gloucester: Children’s club Tiger ‘ Lee, J.. 
AM, Odeon, Plymouth: Whirlpool i x, oe 
Gaumont, Wednesbury: Public 


Aldershot: Whirlpool, The Black 


relateons 
MOAR, S.. Odeon, Crosby: Operation Amsterdam 
Danger Within (2). Mills, P. J., Gaumont, Liver- 
pool Tiger Bay, Senarate Tables (2). Marray. H., 
Gaumom, Sheffield: Separate Tables. Meyrick, D. L.. 
Gaumom, Crewe: The Seventh Voyage of Simbad, 
Too Many Crooks, Subway in 1 Sky. public rela- 
ns, theatre publicity (5) » R. M., Coliseum, 

Newport: Anna Lucasta . F. B., Gaumont, 
Bursiem: The Captain's The Horse’s Mouth 
Mellor, T. H., R'M, Odeon, Perry Bar: Opera- 

on Amsterdam Moore, D.. Odeon, Bridgwater 
Operation Amsterdam. Moss, R. M., Coliseum, New- 
port: Too Many Crooks, Grip of the Strangler (2) 
Marshall, W. G., A’M, Gaumont, Edinburgh: Tiger 
Bay, Sapphire (2). Match, A.. Gaumont, Greenock 
99 Steps. Murrey, D., Gaurmont, Liverpool: The 


A.. Music Ha Chester: The Captain's 


PARSONS, M. J.. A’M, Odeon, Birmingham: Theatre 
publicuy. Prescott, C.. A/M, Odeon, Chester: The 
ted Trap, Danger Within, The Roots of Heaven 
H. W., Odeon, Boston: The Captain's 

Inn of the Sixth Happiness (2). Pearce, 

Gaumom, Trowbridge: The Captain's 

D. H., Odeon, Dudiey: Tiger Bay 

Gaumont, Birmingham: Hound of the 

Baskervilles, The Black Orchid (2). Payne, J. D.. 
Gaumont Holloway Theatre publicity Parsons, 
M. J.. A/M, Odeon, Birmingham: Separate Tabies 
Prescott. C.. AM Odeon Chester Operation 
Amsterdam Parnham, S. E., Odeon, Blackheath 
Children’s club, Operation Amsterdam (2). Parks. 
3. F. A/M, ¥ Handsworth: The Horse's 
Mouth Rega Farnham: I Was 
Monty's Country, Girls at Sea 


(3) 


a Cross 
Perkins, S. E.. 
Double The Big 


ROBINSON, S. E.. Odeon Abbot: The Cap- 
iin’s Table Roberts, C. «+ Odeon, Wrexham 
Danger Within, Anastasia (2). Russell, J. B.. Odeon, 
Dundee The Captain's Table Rwbinson, S. E., 
Odeon, Newton Abbot: The 39 Steps. Reed, C. H.. 
Cinerama, Perth: The Bridge on the River Kwai, The 
Captain's Table (2). Rowling, E. K.. Odeon, Guild- 
ford: The Roots of Heaven, The Baited Trap (2) 
Roberts, C. W.. Odeon, Wrexham: Fantasia 


Newton 


SERRELL. R. S.. Gaumont, Chesterfield: Mardi Gras, 
Subway in the Sky (2). Sparks, M. J.. R’/M, Gau- 
mont, Stoke-on-Trent: Room at the Top. Saunders, 
J., Odeon, Manchester: Separate Tables. Sweetmey, 
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G., H/M, Trocadero, Blephant and Castle: Idle on 
Parade, Sparks, M. J., A/M, Odeon, Shirley: Opera- 
ton Amsterdam. Stone, R. R., A/M, Odeon, Dover 
Danger Within. Sanders, S., Gaumont, Yeovil: Too 
Many Crooks. Stewart, P. A., Odeon, Hamikon 
Rank Records, Look at Life, The 39 Steps, The Big 
Country, children’s club (5). Saxton, W., Odeon, 
Chesterfield: The Big Country, The Horse's Mouth 
(2). Saunders, J., Odeon, Manchester: Tiger Bay, 
The 39 Steps. Sones, S. R.. Gaumont, Walsall 
Operation Amsterdam, The Horse's Mouth, Idle on 
Parade, Separate Tables, Tiger Bay (5) . 
P. E., Odeon, Spalding: The Captain's Table, The 
Inn of the Sixth Happiness (2). Short, T. D., Rialto, 
Southampton: Picnic, Strictly for Pleasure, House- 
boat (3). Seardifield, J. A., Odeon, Dover: The 
Horse's Mouth, The Baited Trap, The Big Country, 
The 39 Steps (4). Seals, E. S., Gaumont, Woking 
Too Many Crooks 


TUCKER, J.. A/M, Gaumont, Worcester: The Big 
Country. Trezise, M., Gaumont, Stroud: The Cap- 
tain’s Table, The Big Country, public relations (3) 
Thornton, A. F., Odeon, Burton-on-Trent: The Big 
Country, Danger Within, The Lady is a Square, Davy 
Crockett (4). Thorburn, W., The Cinema, Wishaw 
The 39 Steps. Trezise, M., Gaumont, Stroud: Opera- 
tion Amsterdam, Separate Tables (2). Thurman, 
’. ©., Mechanics, Nottingham: Too Many Crooks, 
Make Mine a Million, The Big Country (3). Wall, 
A. W., Gaumont, Falkirk: Public relations, children’s 
chub (2). Wood, R., Gaumont, Dundee: Stage show 
Wallace. M., Odeon, Rotherham: Separate Tables 
Wombell, J.. Odeon, Doncaster: Too Many Crooks 
Webley. N. J.. Regal, Coventry: The Horse's Mouth, 
Heli Ship Mutiny (2) 


WEBLEY, N. J., Regal, Coventry: Children’s club 
Wall, A. W.. Gaumont, Falkirk: Anna Lucasta, Ride 
a Crooked Trail (2). Wyatt, W., Ritz, Edgware: No 
Trees in the Stret. Wilson, H. R., City, Carlisle: Love 
is My Profession. Wilhams, A., Granada, Dovecot: 
Public relations. Wright, F. A., Regent, i 
Yarmouth: Indiscreet, The Hanging Tree (2) 

L. P., Regal, Uxbridge: The Hanging Tree, 
Mame, Public relations, Room at the Top 
Whittaker, T.. Savoy, Wolverhampton 
relations, The Lady is a Square, Love 
Profession (3) Woodroffe, W. H., Capitol, Barking 
I Was Monty’s Double, ABC's 30th Anniversary, 
Auntie Mame, Carry on Nurse (4), Williams, G., 
Regent, Chatham: Up Periscope, Love is My 
Profession, Life in Emergency Ward 10, The Lady is 
a Square (4). Walker, H. 1., Empire, Stockton; 
Onionhead, Nudist Paradise, ABC Film review (3). 
Ward, N. J., Imperial, Birmingham: The Big Country, 
The Sheriff of Fractured Jaw (2). Williams, A 
Granada, Dovecot: I Only Arsked 
Playhouse, Miles Platting: I Only Arsked, 
Monty's Double, She Didn’t Say No (3). Wicks, E.. 
Whitehall, Rotherham: Home Before Dark, The Old 
Man and the Sea, The Trollenburg Terror (3). Wed, 
W. R.. Gaumont Wallasey: The Captain's Table. 
C.. A'M., Gaumont, Chester: Subway in the 
Watt. Miss L.. Odeon, Coatbridge: Sea of Sand. 
N., Odeon, Rotherham: The Captain's 
Whysall, H., Cariton, Norwich: Operation 
Amsterdam, The 39 Steps, Separate Tables (3). 
Williams, A. E., Odeon, Ealing: Danger Within 
Webster. L. G.. Savoy, Northampton: Public rela- 
tions, Theatre publicity, | Was Monty's Double, 
ABC's 30th Anniversary, Girls At Sea (5). Wheeler, 
A. D.. Odeon, Hornchurch: The Horse's Mouth 
Wilson, B. H., Ritz, Lutterworth: The Pajama Game, 
No Time For Sergeants, Happy Is The Bride (3) 
Whittaker, T... Savoy, Wolverhampton: Children’s 
club, Public relations (2). Washford, F. A., Broad- 
way, Peterborough: The Square Peg Wright, D.. 
Odeon, Ipswich: The Captain's Table, Operation 
Amsterdam (2). Wilson, H. R., City Picture House, 
Carlisle: Make Mine A Million, Torpedo Run, 
Stranger In My Arms (3). Watson, G. A.. Gaumont, 
Guernsey: Anna Lucasia, Look At Life, I Only 
Arsked, The Old Man and the Sea (4). Weller. 
K. C., Odeon, Chelmsford: Operation Amsterdam, 
The Captain's Table (2). Webb, W. L.. Gaumont, 
Camden Town: Idle On Parade. Woodman, C. F., 
Odeon, East Ham: Idle On Parade. Walker, J.,. 
Odeon, Hove: The 39 Steps, Operation Amsterdam, 
Danger Within (3). Wilton, N., Odeon, Winchester: 
The Captain's Table, Operation Amsterdam, The 
Roots of Heaven, Houseboat (4). Webb, A. C.. 
Odeon, Canterbury: The Inn of the Sixth Happiness. 
; H., Carlton, Norwich: Bachelor of Hearts. 
- Gaumont, Chester: Anna Lucasta 
Newcastle: Sapphire. Watts, 
‘ Salisbury: Theatre publicity. Wallace. 
N., Odeon, Rotherham: The Big Country, Operation 
Amsterdam (2) Watts, C. K.. Odeon, Torquay 
Operation Amsterdam. Wallwork, D., A/M. Odeon, 
Piymouth: Subway in the Sky. Wombell, J.. A/M. 
Odeon, Doncaster: Make Mine a Million. Warrilow. 
C. J.. A/M, Odeon, Wolverhampton: Separate Tables 
Idle on Parade 


YATES, R. E., Gaumont, Redditch: The Inn of the 
Sixth Happiness, children’s club, The Geisha Boy, 
Stranger in My Arms, children's club (5). Yates, R.. 
Rex, Hull: Public relations, Anna Lucasta, I Only 
Arsked (3) 


ZAGURY, M. J., Embassy, 
relation 


North Harrow: Public 
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Kine.—-MGM £600 Contest 


THEY'LL REMEMBER 
‘GIGI’ OPENING 


THE opening of “ Gigi” in 
the Oxford was made a 
by manager 9D. H, Clarkson. 

Many publicity angles were used including 
advance press ads., window displays in leading 
stores, hanging cards, advance booking heralds, 
etc.—all leading up to a gala opening night. 

The front-of-house was completely boxed with 
display materials and a 20 ft. “ Gigi" winking 
motive in neon was placed on top of the 
canopy. The theatre entrance was decorated with 
flowers and hanging baskets 

Among the many top VIPs to attend the per- 
formance were the Countess of Harewood, the 


Manchester at 
memorable occasion 


APRIL AWARDS 


FIRST PRIZE (engraved Silver Lion and £10). 

D. Stwart-Kelso, Regal, Ringwood (‘* Dun- 
kirk *’) 

SECOND PRIZE 
\ I Cullimore, 
thumb °*) 

SPECIALLY COMMENDED (certificates). 
A. Boot, Regal, Southport (* The Journey "’) 
L. H. Pigg, Lonsdale, Carlisle (* The Reluctant 
Debutante *’) A. Scott, Rex, Norbury (‘* The 
Angry Hillis"): B. V. Hornbiow, Rex, Consett 
(‘tom thumb"); H. T. Bokon, Palace, Eltham 
(* Party Girl’); R. J Crabb, Lyric, Welling- 
borough ("* The Proud Rebel’); R. W. Hodder, 
A/M, Regal, Camberwell (“‘ The Angry Hills "’) 


(engraved Bronze Lion). 
Broadway Eccles (“‘ tom 


American Consul and 
city. 

The ladies were presented with gifts of Lan- 
come French perfume by two French maids. 

Gendarmes were on the theatre front to keep 
order and to greet guests arriving in vintage 
cars and horse-drawn buggys. 

Salvoes of red, white and blue rockets were 
fired at intervals from the theatre roof, and 
a band on top of the canopy played music from 
* Gigi” to the crowds that thronged the pave- 
ments eager to capture a glimpse of the arrival 
of the stars. 

Meanwhile inside the theatre, the capacity 
audience was entertained by the Eddie Shaw 
Orchestra, and theatre owner Harry Buxton was 
on hand to welcome those attending. 

“ Training Champions "' was chosen by Douglas 
G. Adams and his assistant William Harrower for 
special exploitation when it played at the Regal, 
Kirkcaldy. 

The film deals with the coaching of Olympic 
swimmers, so members of the Kirkcaldy Swim- 
ming Club were invited to the theatre to study 
the methods used. 

This little idea resulted in very good press 
coverage in five newspapers, including a photo- 
graph. 

For the screening of “ The Journey ™ at the 
Majestic, Woodford, manager J. Sargeant, had a 
world-tour Land Rover visit surrounding dis- 
tricts. This was appropriately placarded with film 
and theatre credits. 

A competition was held in conjunction with 
the ATC with participants endeavouring to cover 
the longest journey within a set period. The 
winner received a scroll and a holiday at East- 
bourne with all expenses paid. 

Bus shelters were used to site 30in. x 
posters. 

Photographic blow-ups depicting an around-the- 
world journey were used as the basis for a 
vestibule display. 

Two women’s stores helped assistant manager 


civic dignitaries of the 


20in. 


eel et 


See ee aman 


Cathay arranged special buses to bring children from surrounding districts to see “ The Ten Com- 


mandments 


when it was screened at Malaya’s Odeon, Kota Bahru. 


Over 13,000 schoolchildren 


saw the film. The picture shows the theatre with school buses lined up in front 


J. W. Doran, with his campaign for “ Party Girl,” 
at the Ritz, Barnsley. 

The first donated pairs of nylons for the 
girls with the most beautiful legs in a competi- 
tion that invited girls to submit photographs of 
themselves. This store also paid for throwaways 
publicising the event. 

The second store shared the cost of bus bills 
and placed a film presentation in its windows. 

One of the staff, attractively attired in a 
party dress, toured the town carrying credit 
materials 

Several shop window tie-ups were 
linked with miscellaneous merchandise 

Dance halls were approached and bandleaders 
agreed to play the music, with plugs for film. 
theatre and playdate over the PA system. 

The highlight of the campaign was a 20-min- 
ute live show on the stage prior to the opening 
night's performance. This was billed as a Party 
Night Show, and was received enthusiastically 


secured 


MORE MGM CREDITS 


Ward, Rega Ux 
A/M, Apollo Man- 
Regal, Coatbridge: J 

T A. Wright 


“The Journey.”’—1 P 
bridge E Hattersley, 


“The Angry Hills."’—Miss R. Milne, 
Regal, Glasgow; D. Ramsay, A’M, Forum 
Hartlepool; D. J. MacLeod, Coliseum 
B. W. E. Nethercote, A/M, Olympic 
R. C. Taylor, Rega York: A. H 
Central, Reading; J. L. Laing, Regal, 

* Tarzan’s Fight for Life. J 
Aberdeen: R. C. Taylor, Rega 
Nethercote, A/M, Olympia, Carc dD 
A'M, Forum, West Hartlepoo 
“Party Girl.”"’"—M Doherty 
Glasgow: H. W. Bailie, Rhu 
Gray, Ritz, Aldershot; J. F. Verity 

C. Taylor, Regal, York 
Aceuse.”’—-J Verity 
Gray, Ritz, Aldershot; M 
. Glascow 

“The Reluctant Debutante.’’—Robert Scott, 
Plaza, Govan: J. L. Claughton, Regal, Hands- 
worth: J. F. Verity, Regal, Halifax; S. D. Macree 
Savoy, Birkenhead 
* Underwater Warrior.’’—J 
Regal, Handsworth 
“tom themb."’—T. A 
Handsworth: L. G 
ton; Mrs. J. K. Chapman 
ton 
“Cat on a Hot Tin Roof.”—H W 
Rhul. Burnside; Norman Cully, Coliseum 
ley Bay 
** The Doctor's Dilemma.’’—L 
xbridge 
“Some Came Running.’’—! 
Iwbridge 
* Seven Hills of Rome.”’ 
Wakon 
“Torpedo Ran.”"—H. W. Bailie, Rhul, Burn- 
de 


AM, 
West 
Glasgow 

Cardiff 
Holloway, 
Aberdeen 


Ramsay 


A/M, ABC 
Burnside; K. J 


Regal, Ha 


Regal, Halifax 
Doherty, A'M 


Claughton 
Wriem, A/M, Regal 
Webster, Savoy, Northamp- 
A'M. Globe, Stock- 


Bailie, 
Whit- 


P. Ward, Regal, 
P. Ward 
B_ Bloom 


Regal, 


Victory, 


s 


MANAGEMENT 


HERE'S A PLAN 
TO BRING BACK 


CINEMAGOERS 


THERE has been a lot of discussion about ways 
and means of regaining the lost cinema audience. 
The reason why a concrete plan has not materi- 
alised is the divided jnterests of major and inde- 
pendent exhibitors 

Many managers have written to me on the 
subject and one scheme, in particular, is worthy 
of mention, 

Arthur Read, a former 
based his plan on 
cinema visits. 


circuit executive, has 
the need for continuity in 
His campaign provides for the re- 
introduction of serials coupled with a competi- 
tion—with cash prizes—for cinemagoers. 

The renters would supply the serials at a low 
price and would also give half of the prize money. 

The theatres would provide the other half of 
the prize money. They would also print and 
distribute handbills to announce the programmes 
The handbills would include a note advising the 
recipient that he or she would receive a free ticket 
when the bill is handed in at the pay-box. 

Arthur Read says that it would be essential to 
have capacity houses during the first week and 
this could be achieved by blanket advertising and 
free admissions to one or more performances 

The free admissions would be to people pro- 
ducing the theatre handbill, BUT if acc >m- 
panied, they would have to pay for admission of 
their guests 

The handbill is linked with Arthur's suggestion 
of a competition. Each handbill would be num- 
bered and there would be a nightly draw on 
theatre stages, preferably by a civic dignatory or 
well-known personality 

If the holders of winning handbills should not 
be present, the prize money would be carried 
forward as a “ jackpot" until won 

To gain local sympathy, perhaps part of the 
money could be given to a local charity 

Other prizes could, says Arthur, be arranged 
by the manager through tie-ups with local traders, 
etc 

Whether or not you like the idea, at least it 
shows that there are people who are not content 
to let cinema audiences just slip away. 

Even if Mr. Read’s plan could not be operated 
at a national level it might be tried as an experi- 
ment at individual theatres. 


34 


Venice festival 


—continued 


choice is artistic quality, and in the course of 
the last six months they have viewed 132 films 

Judging from the titles of the films selected 
ind the names of their directors the final list 
looks impressive. Sweden sends Ingmar ‘ Berg- 
man’s latest work “The Face™; Spain: Juan 
Antonio Bardem’s “Sonata™; and from the 
U.S: Otto Preminger’s “ Anatomy of a Mur- 
der" (to be screened on September 3) 

West Germany contributes Franz Wisbar’s 
“ Stalingrad,” which has been highly praised by 
German critics. The Pole, Jerzy Kawalerowicz 
is represented by The Night Train.” France's 
participation is promising with two films made 
by people belonging to “la nouvelle vague ” 
Robert Hossein’s “ The Night of the Spies’ and 
Claude Chabrol’s “ A Double Tour.” 

Unusually, Italy has three films in the run- 
ning: Rossellini’s keenly expected “ The General 
of Rovere,” Carlo Lizzani’s Esterina’ and 
Mario Monicelli’s The Great War 

Then there is the Japanese picture Enjo 
made by Kon Ichikawa; Hungary's * The Sleep- 
less Years (Director Felix Mariassy), and 
Russia's “Life in Your Hands” directed by 
Rosantseyv 

Traditionally on the night of the prize award 
1 film is screened which is not In competition 
ind this year Billy Wilder's “Some Like It 
Hot has chosen for the occasion 

The competing pictures are judged by an 
international jury of nine members and a secre- 
tary. The British member is Roger Manvell, the 
U.S is represented by Ralph Forte, and Soviet 
Russia by the actor, Sergei Bondartchuk 
Moscow Festival 
praise for a picture he directed 


been 


who, 


at the recent received great 


Francis Koval. 


COLUMBIA PREMIERE 
AT THE EMPIRE 


Hamme! Enemy,” 


Films’ “ Yesterday's 
Columbia, will have 
British premiere at the Empire, 
Square, London, on September 

The premiere will be held in collabora 
tion with the Burma Star Association, the 
organisation which has co-operated during 
the making of this film about the Burma 
jungle wat! 

A number of distinguished 
figures, officials of the 
ranking soldiers of the 
and war veterans, W! 


release d by 


pudlic 
Association, high 
Burma campaign 
attend the premiere 

“ Yesterday's Enemy,” which stars Stan- 
ley Baker, Guy Rolfe, Gordon Jackson 
and Leo McKern, is the dramatic story of 
1 man in command, Captain Landford 
(Stanley Baker) and the problem and 
decision he had to face during the cam 
paign against the Japanese 

The film was adapted for the screen 
from a play by Peter Newman. Val Guest 
directed and Michael Carreras produced 
It is in MegaScope and was 
Shepperton and Bray studios 

The picture recently had its world pre 
miere in Tokyo in seven key theatres and 
the box-office takings were 25 per cent 
above 


made at 


average 


‘considered a 


TELEVISION —continued 


sole exception of ATV's ITC, all other pro- 
gramme contractors over here will be going slow 
as far as filmed series are concerned, unless there 
is a vast change in American tastes and con- 
ditions within the industry. 

This brings us to the BBC, which, under 
Ronnie Waldman, is working out deals which 
will enable co-production to be based on co- 
operation with one of the three major U.S net- 
works, CBS, NBC or ABC. 

In the case of NTA, which, because of its 
large number of interests in TV stations, can be 
fourth network, the corporation 
and its American partner are banking everything 
on a network deal for “ The Third Man,” 

If this series is successful, Waldman is hoping 
that it will be a blueprint for further production 
arrangements between himself and the U.S net- 
works, with a leading British producer doing 19 
of the films in the U.K and the American com- 
pany responsible for 20 in the States. 

Already it is proposed to produce a pilot of 
* Whacko,” with Jimmy Edwards, in Hollywood, 
followed by five or six films and then continue 
making the rest over here; but a great deal 
depends on the success of “ The Third Man.” 

Meanwhile, for independent producers with a 
little money to play with, the advice is: Don’t 
rush into TV production yet. The omens are not 
propitious. 


+ + + 


THIS week I saw three ultra-modern Pieces 
of filming equipment used in combination for the 
first time in the world, by the camera crew shoot- 
ing the “International Detective” television 
series at Associated British Elstree studios. 

A plane flew in 
from _ Hollywood 
this week bringing 
to director Eddie 
Sutherland what he 
says is. the first 
remote-focus  con- 
trol equipment to 
be used for tele- 
work in the 


vision 
world 

As the unit is 
using the Mole- 
Richardson 
hydraulic crab dolly 

in ingemous piece 
of mechanism that 
can take the camera 
through the most 
intricate movements 
without the use of 
specially laid tracks, 
the remote focus 
control means more 
flexibility and more 
effective use of 
close-up for director 
of photography 
Kenneth Talbot and 
his crew. 

The third piece 
of equipment is also 
unique in England 
ind makes for 
faster, more efficient 
operation of the 
camera dolly. It is 
an automatic pump- 
ing device for the 
hydraulic system, 
which Eddie 
Sutherland had in- 
stalled to save time 
previously taken by 
manual operation. 


+ POQONnNOZONMm 


ry it!! 


sales 


8 Palmerston Road, Sheffield 
Telephone: 72892 & 61703 
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TRADE SHOWS 


LONDON 

September 1: 

The Minute and a Half Man; Wild Life: Hashi- 
moto San; Outer Space Visitor; (Terrytoons). 
20th Century-Fox. Own Theatre. 10.30 a.m. 

September 2: 

Assault in Broad Daylight (X). Miracle. 
Ruhmann. Hammer. 2.30 p.m. 

North By Northwest (A). MGM. Cary Grant. 
Own Theatre. 10.30 a.m. and 2.30 p.m. 

September 3: 

The Big Fish (U). CFF. British Lion Theatre. 
3 p.m. 

Adventures of Rex (U). (Five-part series.) CFF. 
British Lion Theatre. 4 p.m. 

September 4: 

The Devil's Disciple (U). 
Laurence Olivier. 
10.30 a.m. 


Heinz 


United Artists. Sir 
Leicester Square Theatre. 


MANCHESTER 
September 1: 
Maria (A). Rank. 
10.45 a.m. 
September 3: 
Paris, Palace Hotel (A). Rank. 
Theatre Royal. 10.45 a.m. 


LATE EXTRAS (LONDON) 
August 27: 
Wonders of Gibraltar (U). 
Theatre. 2.10 p.m. 
The Legend of Tom Dooley (A). 
Michael Landen. Own Theatre. 
August 28: 
The Killer Shrews. 
10.30 a.m. 
Tarawa Beachhead (A). 
Matthews. Own Theatre. 


Marisa Belli. Theatre Royal. 


Charles Boyer. 


Columbia. Own 
Columbia. 
2.30 p.m. 
Eros. James Best. Hammer. 
Columbia. 
2.30 p.m. 


Kerwin 


veryone delighted. 

uts price considerably. 

ne coat with the covering capacity of two. 
ew formula paint. 

nly Firm offering you this service. 

apital investment. 

utstanding colour schemes by experts. 


boon to the Cinema Industry. 


Contact 


modernisation ltd. 


for decorations and alterations 


technical 


29 Hanover Street, Batley 
Telephone: 754 
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SITUATIONS WANTED 
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FOR SALE & WANTED a“ « 
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Caps 2d. per word extra. Box No. 1/- extra. 
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All Classified Advertisements must 
be prepaid (except approved 
eccounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


WANTED FOR SALE 


Owner-Managers seeking 
cinemas where present busi- 
ness could be increased under 
personal management 


Substantial cash funds available 
for the purchase of cinemas arid 
theatres situated in prominent 


ositions throughout the Unite 
P ; =e U d Apply stating district preferred and other 


Kingdom details 


HARRIS & GILLOW 


SURVEYORS, AUCTIONEERS & ESTATE AGENTS 


93 & 95 Wardour Street, London, W.1.  GERrard 2504 (7 lines) 


Clear 19 2KW 


FOR SALE 


STUDIO LIGHTING EQUIPMENT 
Hewitts (without 
1S0w. Hazardous 
with 
offer 
New Quebec Stree 
PAD 1618 


Piease note that we cannet be 
held responsible for any mis- 
takes arising from advertise- 
ments accepted ever the 
telephone. 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

To prevent a reply to a box numbe: 
reaching someone for whom it is not in- 
tended, readers may use the following 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals o: 
companies to whom your letter should not be 
forwarded. If the box number holder is on 
the list, your lett-r will be destroyed. 

Please note, under no circumstances can 
we divulge the names and addresses of box 
number holders 
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SITUATIONS VACANT (contd.) 


MANAGER REOLIRED FOR 
CINE MA IN SOUTH LONI ION i 
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SITUATIONS WANTED (contd.) 


MANAGER (33) w 
1 per ks nployn 
ible and pern Pp ma ranh W 
GER: 0507 a —_ 
TELEPH NIST YOUNG MAN. 19 
active appearar AS SECOND OR THIRD HARD 
WORKING EAGER AND WILLING 
TO LEARN.—WRITE R BOX 424 
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SEEKS POSITION 


cS ee CHIEF Proje 
natograph Weekly . 

CHIE! PROJEC SIORaST E 
Ka BTH rcs Amb } ng ma 
‘ wants rur yw show Nx 

cal work. Open Eve re SHORT 
HOURS shit P WAG ES Accomm 
o Exon 


i KEEN WORKER. 
Wr ’ 


SITUATIONS WANTED | 
REQUIRES SITUATION. | 
FXPERIENCE 
Weekly 


MANAGER 
YEARS’ CINEMA 
3 23, Kinema raph 


LOOK TO 
THE FUTURE 


with the best 


FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, N.1 
CANonbury 9401-2 


FOR SALE 


35mm Morigrat hand 
3 lenses, 6 magazines, 200 
£175.0.0 

HARRINGAY PHOTOGRAPHIC SUPPLIES LTD 


camera, turret 


423 GREEN LANES. N.4 MOU 5241/2 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER (Prop. Frederick C 


89 WARDOUR STREET, LONDON, W.1 ° 


Palmer Ltd) 
GERrard 4796 and 6143 


V and Bn faw V mechan 
‘ 


Kinemat 
WANTED 


If 


WANTED 
£25 CASH for your « 


nv ¢ tion 


id Ernon IV 


£10 for Srusspat nil 
Reply, D., Box 
Weekly 
KINE 
32 —¢ rodshan 
Stockpor 
ARC Rectifier wanted 
t« SO cycles phase 1 
0.100 ¥ 75 amos 
chnica juIpmen I 
natograph Weekly 
POLARIZED 
) j R r 


iil 
4it 
graph 


WEEKLYS. p 
Avenue, Hea 


ALL TYPES OF 
Tip-UP CHAIRS 

CARPETS. CURTAINS 
& RENOVATIONS 


Contact the actual Manufacturers 

H. LAZARUS & SON Ltd. 

49-51 CURTAIN ROAD 
LONDON, E.C.2 _| 


BARGAIN of the WEEK 
10 volt 7.5 amp exciter lamps, new in makers 
i ; Feed and take up 
most types 176 
sprockets individually 
and ground, 25 .- each, 


refunded f goods returned within 14 
days of receipt 
SANKEY, PICTUREDROME, ATHERSTONE. WARKS 
Tel.: Atherstone 3210/3202 


A few shillings spent 
on a 


CLASSIFIED 
ADVERTISEMENT 
in the Kine. will pay 


handsome dividends. 


* 
Send your “Smalls” today! 


GODDARD & SMIT 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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+5209 © 


the best of 


sound and colour 


Full marks every time if | 
you shoot on Ektachrome 
Commercial Film 

(type 7255) and print on 
Kodachrome Film for 
Duplicating (type 5269) 


TOR MOTION PICTURE FILM DIVISION, KODAK HOUSE, KINGSWAY, LONDON, W.C.2 


